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Over the years, collectors from around the world have spent years

translating the new, the revolutionary, and the historical into one seamless

narrative. We invite you to enter into the stories such collectors have

carefully preserved.

This season we again maximize our trans-Atlantic alliance through the

sale of the Taffner collection. While the collection came from New York,

the works are best presented on Scottish soil. Donald & Eleanor Taffner

began collecting the work of Charles Rennie Mackintosh and his Glasgow

contempories in the 1980’s – over the years they donated pieces to the

National Trust for Scotland and developed a curatorship program at the

Glasgow School of Art. Their generosity and desire to share their passion

for Scottish art and design of this period meant getting behind projects

like the international exhibition of Mackintosh’s work in 1997. Freeman’s

vice chairman and Scotland native, Alasdair Nichol, will return to

Edinburgh to proudly take the sale of this fine collection in September

(pages 21-23).

From preserving history to making history, Freeman’s proudly offers a

collection from the legendary Muhlenberg family (pages 36-37). The

highlight is an 18th century Revolutionary War battle flag, flown under

Colonel Peter Muhlenberg’s Eighth Virginia Regiment. The Muhlenberg family has both created and preserved

American history as the beautifully intact golden silk flag has led countless men into battle and has remained

in the family’s possession for the last 200 years. The extremely rare ‘Grand Division’ color will be offered in

the November Pennsylvania Sale alongside an extensive manuscript archive documenting the significant role

of the Muhlenberg family in the founding of the Lutheran Church in America, the American Revolution and

the early Republic.

Also spanning the globe and centuries, we are proud to offer a full season of fine paintings in Philadelphia

and Edinburgh. From Italy’s Domenico Fetti’s David with the Head of Goliath in the Old Masters sale (pages

29-30) to the self-taught, heavily textured style of American painter Richard Pousette-Dart (pages 32-33),

this season’s mix of the old and new is sure to inspire and provoke.

Indeed the patronage of a wise and generous collector can stretch far beyond the personal pleasure of

acquiring beautiful works of art. Without the passion of collectors, many of us would miss out on a great

many historical and culturally significant experiences. In our respective cities we have seen examples of this

philanthropy with the anticipated opening of the Museum of the American Revolution and restoration of the

Rodin Museum in Philadelphia, as well as the City Art Centre in Edinburgh. This fall preview gives a nod to the

vision of collectors - from the incredible originality and brilliance of the Glasgow Four to the cultural

significance of Muhlenberg’s Revolutionary War battle flag – there is something in this issue to enthrall and

capture all.
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Letter from the Editors

PLEASE NOTE:
The currency exchange
rate at the time of going to
press was US$1.60=GBP1.

The ‘sold for’ prices shown
for both Freeman’s and
Lyon & Turnbull include
the buyers’ premium.

Tara Theune DavisAlex Dove

Alasdair Nichol, Freeman’s Vice
Chairman, on the rostrum selling the
Historical USS Constitution Colors from
the Collection of H. Richard Jr. in April
2012.
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Spring 2012 Highlights

LYON & TURNBULL
FINE ANTIQUES
March 28, 2012

LYON & TURNBULL
BLAIR
March 14 & 15, 2012

QUEEN ANNE RED JAPANNED
LONGCASE CLOCK
william moore, london, circa 1715

Sold for £19,375 ($31,000)

March

RARE PAIR OF GEORGE III SILVER
PRIZE GREYHOUND COLLARS
robert gray & sons (of glasgow),
edinburgh 1817

Sold for £12,500
($20,000)

JAMES HOWE (SCOTTISH 1780-1836)
LAST OF THE LEITH RACES

Sold for £37,500 ($56,250)

GUSTAVE VICHY BLACK
SMOKER AUTOMATON
circa 1880

Sold for £9,350 ($14,960)
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FREEMAN’S
FINE ASIAN ARTS
March 17, 2012

CHINESE HUANGHUALI KANG
TABLE
17th century

Sold for $74,500 (£46,565)

MASSIVE AND HIGHLY IMPORTANT CHINESE
GILT BRONZE AND CLOISONNE COVERED JAR
ming dynasty

Sold for $1,538,500 (£961,565)

FINE CHINESE CARVED
RHINOCEROS HORN LIBATION CUP
17th/18th century

Sold for $150,100 (£93,810)
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Spring 2012 Highlights

LYON & TURNBULL
DECORATIVE ARTS
& DESIGN
April 18, 2012

'BACCHANTES' CLEAR,
FROSTED AND OPALESCENT
GLASS VASE
rené lalique (1860-1945),
designed 1927

Sold for £18,750 ($30,000)

LYON & TURNBULL
RARE BOOKS,
MAPS &
MANUSCRIPTS
May 02, 2012

BURNS, ROBERT
Poems, chiefly in the Scottish

dialect. Kilmarnock: John Wilson,
1786. First edition

Sold for £40,625 ($65,000)

LYON & TURNBULL
CONTEMPORARY SCOTTISH &
POST-WAR ART
April 25, 2012

April/May

WILLIAM GEAR
(scottish 1915-1997)

LANDSCAPE STRUCTURE NO. 2

Sold for £15,000 ($24,000)

DAVID MACH
(scottish b. 1956)
YOU'RE THE MAN I WANT

Sold for £8,125 ($13,000)
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HISTORICAL USS
CONSTITUTION COLORS
FROM THE COLLECTION OF
H. RICHARD DIETRICH Jr.
April 30, 2012

THE CHARLES CARROLL
CHIPPENDALE MAHOGANY
METAMORPHIC ARCHITECT'S
DESK
anglo/irish, circa 1770

Sold for $71,500 (£44,700)

RARE COMMODORE'S BROAD
PENNANT FROM THE USS
CONSTITUTION
circa 1837

Sold for $158,500 (£99,065)

AUCTION RECORD

RARE 31-STAR UNITED STATES
ENSIGN OF THE USS

CONSTITUTION
circa 1851

Sold for $158,500 (£99,065)

AUCTION RECORD

FREEMAN’S
AMERICAN FURNITURE,
SILVER, DECORATIVE &
FOLK ART
April 30, 2012

PAINTED AND DECORATED
YELLOW PINE BLANKET CHEST
attributed to johannes spitler
(1774-1837), massanutten,
page county, va, circa 1800

Sold for $350,500 (£219,065)

AUCTION RECORD



Spring 2012 Highlights

FREEMAN’S
MODERN &
CONTEMPORARY ART
May 12, 2012

BRICE MARDEN
(american b. 1938)
‘SUZHOU I-IV’
THE COMPLETE SET OF
FOUR PRINTS

Sold for $98,500 (£61,650)

PABLO PICASSO
(spanish 1881-1973)
‘TETE DE FEMME (PORTRAIT
STYLISE DE JACQUELINE)’

Sold for $74,500 (£46,650)

May

ALEXANDER CALDER
(american 1898-1976)
‘THE RED BULL’

Sold for $530,500 (£331,565)

(One of four)
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FINE LOUIS XV STYLE
KINGWOOD AND GILT
BRONZE MOUNTED VITRINE
19th century, in the manner
of francois linke

Sold for $21,250 (£13,280)

FREEMAN’S
ENGLISH & CONTINENTAL
FURNITURE & DECORATIVE ARTS /
ORIENTAL RUGS & CARPETS
May 22 & 23, 2012

TABRIZ CARPET
northwest persia,
circa 1900
15 ft. 5 in. x 12 ft. 6 in.

Sold for $22,500 (£14,065)

LYON & TURNBULL
FINE JEWELLERY & SILVER
May 30, 2012

AN 18CTWHITE GOLD
MOUNTED DIAMOND
SINGLE-STONE RING

Sold for £18,125 ($29,000)

A VICTORIAN CLARET JUG
robert hennell, london 1854

Sold for £2,875 ($4,600)

FREEMAN’S
FINE BOOKS, MAPS &
MANUSCRIPTS
May 31, 2012

AUDUBON, JOHN JAMES
‘HOOPING CRANE’
Hand-colored engraving with cquatint and
etching. London: R. Havell, 1834. [Plate 261,
variant 1, Birds of America, London, 1827-1838].

Sold for $70,000 (£43,750)
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Spring/Summer 2012 Highlights

LYON & TURNBULL
FINE PAINTINGS
May 31, 2012

SIR DAVIDWILKIE
R.A.,H.R.S.A.
(scottish 1785-1841)
THE COTTER'S SATURDAY
NIGHT

Sold for £65,000
($104,000)

JOAN EARDLEY R.S.A.
(scottish 1921-1963)

READING AT SUPPER

Sold for £18,750 ($30,000)

LAWRENCE ATKINSON
(british 1873-1931)
LITTLE MEMORIAL

Sold for £37,500 ($60,000)

May
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June

FREEMAN’S
FINE AMERICAN & EUROPEAN
PAINTINGS & SCULPTURE
June 03, 2012

EDWARDWILLIS REDFIELD
(american 1869-1965)
‘EARLY MORNING SUNLIGHT,
SPRING’

Sold for $362,500 (£226,565)

JOHN EMMS
(british 1843-1912)
‘HUNTSMAN, BAY HUNTER AND
FOXHOUNDS OUTSIDE KENNEL’

Sold for $50,000 (£31,250)

THOMAS COLE
(american 1801-1848)

‘PART OF THE RUINS OF
KENILWORTH CASTLE’

Sold for $158,500 (£99,065)
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June

ART DECO KASHMIR 6.7 CARAT
SAPPHIRE, PLATINUM AND DIAMOND
RING
cartier

Sold for $206,500 (£129,065)

FREEMAN’S
FINE JEWELRY &WATCHES
June 04, 2012

IMPRESSIVE 10.8 CARAT LADY'S
PLATINUM AND DIAMOND
DINNER RING

Sold for $482,500 (£301,565)

18 KARAT YELLOW GOLD PINK TOPAZ
AND DIAMOND PENDANT NECKLACE
circa 1900

Sold for $40,000 (£25,000)

Summer 2012 Highlights
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LYON & TURNBULL
FINE ANTIQUES &
FINE ASIANWORKS OF ART
June 26 & 27, 2012

Detail:
IMPRESSIVE CHINESE HAND SCROLL
qianlong (1736-1795)
HUNTING DEER IN A MOUNTAIN
VILLAGE

Sold for £42,000 ($67,200)

CHINESE CINNABAR LACQUER
AND PORCELAIN SUPPER BOX

18th century

Sold for £42,500 ($68,000)

REGENCY MAHOGANY
COCKFIGHTING CHAIR
early 19th century

Sold for £4,750 ($7,600)

SMALL CHINESE JADE FIGURE
18th/19th century

Sold for £13,750 ($22,000)
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Blair Lecture and Private View
march 08, 2012

In the spring Lyon & Turnbull brought the contents of one of Scotland’s oldest inhabited mansions to Edinburgh. Guests were invited to

hear a talk on the 900 years of Blair, a castle situated near Dalry, Ayrshire, by the then residents Caroline and Luke Borwick, followed by

a private view of the many varied items on offer in the two-day auction.

Luke Borwick beginning the talk on the history of Blair. Caroline Borwick and guests at the private view.An enthralled crowd surrounded by the treasures from Blair.

Scottish National Trust in New York
april 11, 2012

Friends and donors of the National Trust for Scotland Foundation USA gathered to celebrate Scotland ’s Treasures at the Metropolitan

Club in New York City. Entertainment included a rousing rendition of Robert Burns’ Ode to the Haggis by Freeman’s Vice Chairman and

Scotland native Alasdair Nichol. Following dinner, the International Alliance for the Advancement of Scottish Roots Music, was awarded

the Great Scot Award in recognition of its significant contribution to the advancement of Scottish music and culture.

Alasdair Nichol as charity auctioneer. Mark Doubleday, Curt diCamillo and Hanna Dougher enjoying
the evening benefit.

Naoma Tate and Holt Massey particpating in traditional Scottish
dancing.

Royal Oak Lectures
spring 2012

Once again Freeman's was delighted to support The Royal Oak Foundation, the American arm of the National Trust of England, Wales

and Northern Ireland, which offers programs focused on British art and architecture, fine and decorative arts, gardens, history, as well as

conservation and historic preservation. Speakers included Anne Sebba, James Peill, The Very Reverend John Hall and Sir Simon Jenkins.

Freeman's clients with Union League Club and Royal Oak Foundation members
enjoy the reception in Lincoln Hall.

Tom Savage (right) joins James Peill (left) after his lecture
‘Glorious Goodwood: A House of Ducal Splendor’.

Bruce Perkins, the Very Reverend John Hall and Amy
Parenti following Hall’s lecture at the NTHP.
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Affairs to Remember

Chris Dietrich, Cordelia Danzinger, H Richard Dietrich III and his
wife Ginger Dietrich.

Freeman’s art handlers installing the exhibition.H. Richard Dietrich III shares a toast with guests.

The Dietrich Collection
april 2012

To celebrate the Historic USS Constitution Colors from the Collection of H. Richard Dietrich Jr, Freeman's hosted a lecture and cocktail party

at the Annapolis Yacht Club in Maryland and Rosecliff Mansion in Newport, Rhode Island. Speaking about the Collection, Col.

J. Craig Nannos (AUS ret.) presented on the inherent quality and historic significance of the rare naval colors. The collector's eldest son,

H. Richard Dietrich III, joined by his family and friends, opened the preview exhibition at Freeman’s with a touching tribute to his father.

The Philadelphia Antiques Show
april 27, 2012

The Philadelphia Antiques Show celebrated its 51st year and raised money to benefit the Penn Lung Transplant Perfusion Program. In

addition to attending the opening reception, Freeman's was delighted to sponsor the show's New Collectors Night which encourages

young collectors to discover the world of antiques.

Art Liverant, Whitney Bounty, Lynda Cain, Amy Parenti and
Kevin Tulimieri.

Jonesy and Lisi Lerch with Hugh and Jennifer Anderson.Kathy Booth, Gretchen Riley (chair), Katharine Eyre and
Barbara Eberlein.

Point-to-Point, Winterthur
may 6, 2012

This year’s season of steeplechase horse racing began on May 6, 2012, at the 34th Annual Point-to-Point at Winterthur. The day-long

event also included carriage parades and pony rides. This year, Freeman’s was well received as a sponsor for the event. Specialists

enjoyed the races, socializing with clients and promoting Freeman’s June 03 of Sporting Art.

Susan and Coleman Townsend, Tracy Dart and Matt Thurlow. Sam Freeman, David Weiss, Alasdair Nichol and Tara Theune
Davis.

The races at Point-to-Point.
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Affairs to Remember

Devon Horse Show - The Art Gallery
may 23, 2012

During the ‘First Night’ at the Devon Horse Show guests enjoyed cocktails and viewing beautiful works from over fifty well-known

regional and national artists in The Art Gallery. Once again, Freeman’s was delighted to attend and provide sponsorship for the event

which is always appreciated.

Tom McCabe, Buttons Corkhill (‘First Night’ co-chair), Sam Freeman,
Tara Theune Davis and Eric Corkhill.

Al and Debbie Martin (left and right) with Betty Moran and Leonard
King (center).

Karin Maynard, Gretchen Schwoebel and
Anne Hamilton with George Connell Jr.

Modern & Contemporary Art Preview
may 9, 2012

Freeman's was pleased to invite clients to a private preview of Modern & Contemporary Art, including works from the estate of Janet

Brown. Guests enjoyed cocktails as they viewed modern masters Alexander Calder and Pablo Picasso as well as prominent minimalists

such as Brice Marden and Donald Judd. The auction garnered international interest and ultimately the sale achieved over $1.97 million.

Clients enjoying the exhibition. Sam Freeman, Jay Stiefel and Tom McCabe.Preview party for Modern & Contemporary Art.

Stephen Fry stars at L&T
may 08, 2012

The author Ian Rankin is famed for bringing the streets of Edinburgh to life in his books; his crime thriller Doors Open is no exception.

A glamorous auction house provides the dramatic setting for opening scenes of this work and, when actor Stephen Fry decided to bring

the story to life on film, Lyon & Turnbull’s beautiful 19th century saleroom was first on the location list!

Stephen Fry preparing for his next shot. Time for a close up of the leading actors.A camera’s perspective of the ‘Private
View’.

Alex Dove, of L&T, training leading
lady Leonora Crichalow.
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Fine American & European Paintings and Fine Jewelry & Watches Preview
may 30, 2012

Freeman's Vice Chairman, Alasdair Nichol, and Vice President, Kate Waterhouse, invited collectors, dealers and arts enthusiasts for

cocktails to preview the exhibition of fine art and jewelry. The standing room-only event generated great interest in the lots that carried

over into the sales, achieving fantastic results.

Preview party for Fine Paintings and Jewelry. Clients enjoyed trying on jewelry.Guests view the exhibition including collections of Sporting Art.

Affairs to Remember

Jewellery Fashion Show
may 28, 2012

Anta and Edinburgh Gin joined up with Lyon & Turnbull for a night of fashion and frolics in May – models showed off Anta’s new range of

evening dresswear with a hint of fine jewellery. Guests enjoyed delicious raspberry Edinburgh Gin cocktails while admiring the evening’s

events.

Guests keenly viewing highlight of the Fine Jewellery sale. Ben Ashworth and the evening’s models dressed by Anta.One of the models displaying a
selection of diamonds.

A closer view of some of
Anta’s new clothing range.

Barter Books comes of age
june 30, 2012

Twenty-one years ago Stuart and Mary Manley decided to open a book shop in the Northumberland town of Alnwick. Barter Books, once

‘le petit bijou’, is now one of the largest secondhand bookshops in the UK, and has recently been voted one of the most beautiful in the

world. Stuart and Mary welcomed guests to celebrate this occasion with a feast of wine, music and, of course, books!

One of the many beautiful displays at Barter Books. The original and now infamous ‘Keep Calm and Carry On’
poster.

Stuart and Mary Manley, founders of Barter Books, address the
assembled guests.
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Rare Books, Maps, Manuscripts & Photographs

The Taffner Collection Asian Art

Photographs & Photobooks Rare Books, Manuscripts,

Maps & Prints The International Sale: Fine Antiques &

Decorative Arts Old Master Paintings, Drawings & Prints

Modern & Contemporary Art Fine Jewelry & Watches

The Pennsylvania Sale American Furniture, Folk &

Decorative Art Fine Jewellery & Silver Fine Paintings

Fine American & European Paintings & Sculpture

Autumn Preview

ABOVE:

FRANCES MACDONALD MACNAIR
(scottish 1874-1921)

‘GIRL WITH BLUE BUTTERFLIES’
signed and dated, watercolour

£60,000-80,000 ($96,000-128,000)

To be offered in The Taffner Collection
at Lyon & Turnbull on September 7
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Simon Vickers
tel: +44 (0)131 557 8844
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Cathy Marsden
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David Bloom
tel: +1 267.414.1246
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Kerry Lee Jeffery
tel: +1 267.414.1247
kjeffery@freemansauction.com

Stobhall: A Library with a History
Rare Books, Maps, Manuscripts & Photographs August 29, 2012 Edinburgh

TOBHALL, PERTHSHIRE, is the original seat of the

Drummonds and was home to Viscount Strathallan until it

was sold this spring. The castle’s library was created by Lord

Strathallan’s grandfather, the late David Drummond, 17th Earl

of Perth, who was a great bibliophile. The family later built

Drummond Castle, but Stobhall was always retained and

provided the opportunity to enjoy fishing on the River Tay.

The library is a colourful and accurate reflection of Drummond

family history. A fine armorial binding, showing the coat of arms

in gilt of Henry Stuart, Cardinal Duke of York and Bonnie Prince

Charlie’s younger brother, is a reminder of the Drummond

family’s support of the Jacobite cause. (The Drummonds were

stripped of their titles following defeat at Culloden in 1746, not

being restored for another 76 years.) Despite being the last of

the Royal Stuarts in direct descent to the throne, Henry

abandoned his birthright upon accepting the cardinalate in 1747.

S

FINE ARMORIAL BINDING -
CARDINAL DUKE OF YORK
[Manuscript copy of the funeral
oration of James II.]

£500-700 ($800-1,200)

This small book, containing a manuscript copy of the funeral

oration of James II, typifies the collection in many ways, both in

terms of beauty and subject matter.

The library also has a lighter side. There are several works by

Eleazar Albin, watercolourist turned naturalist. Albin’s History of

Esculent Fish (see illustration on page 63) neatly catalogues a

range of sea and river fish which might make it to the dining

table following a day’s fishing and his Natural History of Birds

shows the care and effort which went into hand colouring these

books. As far as possible, Albin tried to model his engravings on

live specimens – notably keeping an eagle in a cage. This

liveliness is reflected in the engraving The Laurey (see illustration

on page 1), showing a mischievous parrot reaching down to

inspect a cricket.

The bookplate of the great bibliophile, 17th Earl of Perth.



HERE HAVE BEEN a couple of collections of work by

Mackintosh and The Four on the market in recent years, the

last being the 2002 sale of a major collection of Mackintosh’s

furniture and watercolours and the largest being the sale of

Thomas Howarth’s collection in 1994. At that sale Donald and

Eleanor Taffner bought wisely – and generously, purchasing at

the sale the washstand for Mr Blackie’s dressing room at The Hill

House that they later donated to the National Trust for Scotland.

They had been collecting work by Mackintosh and his Glasgow

contemporaries since the mid-1980s when they were introduced

to the then Director of Glasgow School of Art, Tony Jones. He

nurtured in them an interest in Glasgow and its art school, and

which they acknowledged with the creation of the Taffner

Mackintosh Curatorship at GSA, their support of the 1996

Mackintosh exhibition, particularly its tour of the USA, and by

providing funding to allow Mackintosh’s White Room from the

Ingram Street Tea Rooms (restored for the 1996 exhibition) to be

shown at the National Gallery of Art in

Washington DC.

As collectors the Taffners were blessed

with a good eye and a decisive attitude.

They took advice and made sure that

each addition to their collection

complemented the whole and brought

something new to it. They rarely

prevaricated over acquisitions and had

great confidence in each other’s taste.

Once they set their mind on something it

was a rare occasion when they let it go

elsewhere. Mackintosh was the core of

their collection and they bought well and

selectively – at the Howarth sale they

could have indulged themselves easily but

their eye and self-restraint ensured that

they only chose pieces that would fit with

their growing collection. When, or after,

the Taffners left their spacious Upper East

Side house in New York for an 1822

wooden town house in Greenwich Village,

they sold some of their larger works of art

and furniture. This left a concentration on

works on paper, including many of the masterpieces of The Four

and their Glasgow contemporaries such as Annie French and

Jessie King.

Mackintosh is represented at almost every stage of his career,

from the School of Art Club Diploma of Honour (1894/5) to the

late watercolour, Bouleternère, from his period in France. Their

choice of flower drawings was typical, eschewing the more

finished studies for less well-known examples that concentrate

on line and composition, with Tacsonia being a particularly fine

example. Other ‘botanical’ works illustrate their eye for the

unusual – At the Edge of the Wood and Winter Rose are untypical

watercolours that extend our knowledge and appreciation of the

artist, and both are unique in his oeuvre. These flower studies

prepared the way for Mackintosh’s move towards more

naturalistic paintings of cut flowers, made between 1915 and

1922 and sent to various exhibitions, at home and abroad, in an

attempt to create a new career and new source of income –

as an artist. White Tulips and Yellow Tulips are at

opposite ends of the spectrum of these flower

paintings, the former being perhaps early in the

sequence and most straightforward while the latter

is unique in its depiction of the interior of

Mackintosh’s Chelsea studio. Bouleternère represents

the final phase of his career, with one of the finest of

his studies of the villages of the Pyrenées-Orientales,

painted about 1925-27.

Frances Macdonald is particularly

well represented in the collection

with three major watercolours

from 1898 and one of her later

melancholic studies. Girl with Blue

Butterflies (see illustration on page 19)

is perhaps the largest of all of the

symbolist watercolours of the 1890s by

Frances and her sister, Margaret, and is

certainly larger than any similar

watercolour by Mackintosh. The Frog Prince

is one of her most accomplished and

complex watercolours from any period of

her life, choosing a rather dark episode

from the well-known fairy tale. The Rose

Child explores themes which appear

regularly in Frances’s work, and that of her

future husband, Herbert MacNair, who is

represented by his earliest known

watercolour, The Lovers of 1893.

Beyond the Glasgow Style, Don and

Eleanor, had an eye for the Scottish

Colourists and the Glasgow Boys, rounding

21

Mackintosh and theGlasgowStyle
The Taffner Collection September 07, 2012 Edinburgh

CHARLES RENNIE MACKINTOSH
(scottish 1868-1928)
SUITE OF SILVER CUTLERY, 1902
Made for Fra H. and Jessie Newbery,
one of three sets in the sale

£5,000-8,000 ($8,000-12,800)

T
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off their purchases with a painting that united Scottish art with

their own world of the American entertainment business. In 1936

John Lavery, one of the Glasgow Boys who had become a pillar of

the artistic, and social, establishment, set off for Hollywood to

revitalise his career (at the age of eighty) by painting movie sets

and portraits of the stars. It did not prove to be a successful

venture but out of it came one iconic painting of the artist

meeting the child star, Shirley Temple.

Quality and individuality are at the heart of the works that the

Taffners sought out. This is a collection that also reflects the

character and values of its makers as well as the artists it

contains. Don and Eleanor Taffner enjoyed putting this collection

together; they enjoyed their continuing association with

Scotland, with Glasgow and with the Glasgow School of Art. “It’s

an extraordinary collection put together over many years by my

parents,” comments their son Donald Taffner Jr., “My sister

Karen and I hope that the future owners of these works will get

as much pleasure from them as our parents certainly did.”

Roger Billcliffe

VIEWING
August 21st to September 6th
Monday to Friday 10am to 5pm
Saturday & Sunday 12 noon to 4pm

For more information, on-line catalogue and to view
a short film about the collection visit
www.lyonandturbull.com/taffner

To order a printed catalogue email
info@lyonandturnbull.com

Above:
FRANCES MACDONALD MACNAIR (SCOTTISH 1874-1921)
‘SLEEP’
signed bottom right FRANCES MACNAIR, watercolour and pencil on
vellum

33cm x 29cm (13in x 11in)

£30,000-50,000 ($48,000-80,000)

Left (detail):
CHARLES RENNIE MACKINTOSH (SCOTTISH 1868-1928)
‘BOULETERNÈRE’
signed with initials in pencil lower right CRM, and inscribed verso
(possibly by Margaret Macdonald Mackintosh), watercolour with traces
of pencil

44cm x 44cm (17 1/4 in x 17 1/4 in)

£80,000-120,000 ($128,000-192,000)

Right:
JAMES HERBERT MACNAIR (SCOTTISH 1868-1955)
‘THE LOVERS’
signed bottom left MACNAIR, watercolour

23cm x 15cm (9in x 6in)

£10,000-15,000 ($16,000-24,000)



VISIONARY PORCELAIN COLLECTOR, as well as legendary

designer, Frank J. Schwind (1940-2011) left a lasting imprint

with his taste-making storefront and showroom designs for firms

such as Milo Kleinberg Designs, Albert J. Cooperman Associates,

Sam Levine Associates, as well as for renowned fashion

designers, Valentino, Ellen Tracy, and Givenchy. Freeman’s will

offer outstanding items from his private collection with a special

emphasis on exceptional antique Chinese porcelain.

During the 1980s and 90s, Schwind established his own design

firm – Frank J. Schwind Interiors – and focused on large

residential projects in New York, Connecticut, and New Jersey.

Simultaneously, he and his partner, Jay Limbaugh, purchased

their private residences in New York City and Woodstock, New

York, and transformed these spaces into showcases of art,

design, and landscape architecture.

One area of their scholarship and serious collecting was antique

Chinese porcelain. They frequented numerous well-known and

established auction houses and galleries, befriending

connoisseurs in this field, including Yung Yung, a neighbor of

Schwind’s for over thirty years, and a performer with the

renowned Martha Graham Dance Company. As she traveled the

world with the company during her career, she had the

opportunity to search for rare ‘monochromes’ porcelains. This

collection spanned Song, Jing, Yuan, Ming and Qing dynasties,

covering a thousand years of Chinese history, and comprising

superb examples of glaze colors such as peach bloom red, sang

de boeuf, clair de lune, Mazarine blue, lapis, turquoise, robin’s-

egg blue, celadon, tea dust green, dead-leaf brown, white, and

mirror black. The collection reflects refined taste and a private

passion of a very sophisticated connoisseur.

Asian Art September 09, 2012 Philadelphia December 05, 2012 Edinburgh
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Freeman’s Fine Asian Arts sale, on September 9, is highlighted by

two exceptional porcelain pieces in the collection: a Qianlong

Chinese flambé glazed porcelain vase, and a Daoguang famillé

rose ‘peach and bat’ porcelain vase, offered with an estimate

price of $20,000-30,000 (£12,500-18,750) and $15,000-

20,000 (£9,375-12,500) respectively. Qianlong and Daoguang

court kilns achieved unrivaled mastery of technique for

monochrome glaze and polychrome enameling, producing some

of the most collectible porcelain works in history. Quality

craftsmanship is demonstrated in the flambé vase which is

covered in a thick red and bright purple glaze, further flanked on

each side with intricately molded ruyi handles. On the other

hand, the famillé rose ‘peach and bat’ piece conveys a sincere

wish of fortune and longevity to the beholder through the

symbolic use of bat and peach emblems. The artist balanced

vibrancy and subtlety through the effective use of contrasts and

complements of color, and even blew enamels onto the surface

of the glaze to give the skin of the fruit a rough, ‘ripe’ texture.

Another focus of the sale is a painting of remarkable size and

technical maturity, titled Compoon by renowned contemporary

Southeast Asian artist, Lee Man Fong. With an auction estimate

of $60,000-100,000 (£37,500-62,500), it is an ambitious

depiction of the Balinese community in a balanced state of

material abundance and spiritual serenity. The viewer is drawn in

by this pictorial representation and is taken on an escape to a

reclusive, calmer place within ourselves. This artwork is new to

the market with an impeccable provenance. The current owner

was a close friend of the artist, and the work illustrates that

LARGE AND FINE CHINESE
FLAMBE GLAZED
PORCELAIN VASE
qianlong mark and period

$20,000-30,000
(£12,500-18,750)

FINE CHINESE FAMILLE
ROSE 'PEACH AND BAT'
PORCELAIN VASE
daoguang mark and of
the period

$15,000-20,000
(£9,375-12,500)

Treasures from the East Color and
Craftsmanship
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LEE MAN FONG
CHINESE/INDONESIA, COMPOON
provenance:
Property of a Pennsylvania Lady

$60,000-100,000 (£37,500-62,500)

A FINE PAIR OF CHINESE FILIGREE FANS
with European silvered and gilt bronze stands, composed of fifty fan
filigree panels of scroll and foliate with various panels of country scenes
and buildings.

To be offered December 05, Edinburgh

friendship: “Lee Man Fong was a gracious and personable man

and on many occasions, we would spend a lovely afternoon

together drinking tea and engaging in delightful conversation.

During one of my visits though, I found Lee Man Fong

disturbed and frustrated. As President Sukarno’s palace artist,

he had been commissioned to paint an underwater mural for

the new Hotel Indonesia, the country’s first tourist hotel. I

found Lee Man Fong’s painting of the mural to be a

wonderfully executed, underwater scene which covered the

entire end wall. President Sukarno, however, thought it too

dark and even though the mural was finished, the President

had demanded Lee Man Fong to ‘lighten it up.’ Unfortunately,

this request required Lee Man Fong to repaint the mural. On

that day, I bought the painting which lifted his spirits

immensely. When I was ready to leave, he told me he would

frame the painting himself with a wonderful solid teak frame of

his design.”

In recent years, Lee is increasingly sought after in auctions for

his unique style and for integrating oriental aesthetics with

Western techniques. His work, Bali Life realized $3,243,590

(including buyer’s premium) at auction in 2010, setting an

auction record for a Southeast Asian painting, and for the artist

at that time.

Freeman’s is delighted to bring these items of exceptional

beauty and craftsmanship – which began their journey so far

away – to Philadelphia, and to be enjoyed and treasured anew.



EALTHY TOURISTS of the 19th century

flocked to Italy in droves to view the country’s

cultural riches. The cities of Turin, Florence, Venice

and Rome were important stops on the ‘Grand Tour,’

a traditional journey that had been en vogue for

members of the British upper-class since the 17th

century. The tour, or at least visiting several locations,

eventually became accessible to middle-class citizens

from Europe, as well as America.

With this tremendous flood of tourism came the

demand for souvenirs. Photography studios in major

cities such as Venice, Naples, Florence and Rome

addressed this enthusiasm for a visual

documentation of travel. Photographers began to

utilize albumen or collodion processes, which were

less cumbersome than the previously used

daguerreotype method. For the first time, travelers

could return to their homes with photographic

images of the grand cathedrals, ancient ruins,

archeological sites and cultural treasures that they

had seen.

Eugène Constant, Frederic Flachéron, Giacomo

Caneva, Robert Macpherson (right) and James

Anderson (right) were all active during this period.

Those specifically active in Rome around the middle of the 19th

century were known as ‘The Roman Photographic School’ and

frequently met to discuss new methods and techniques.

These photographers were highly influential on each

other, as their varying technique coupled with

their respective eclectic backgrounds (many

were trained as painters, printmakers or

architects) enriched the School as a whole.

Period photography of Italy, China, India

and the Middle East serve as important

historical documents as well as artistic

souvenirs. The photographs of these

historical monuments, sculptures,

cathedrals, environmental wonders and

architecture sites are priceless records of

places now affected by modernization, war, and

environmental change.

Keepsakes of time and place
Photographs & Photobooks September 19, 2012 Philadelphia

SPECIALIST
Aimee Pflieger
tel: +1 267.414.1221
apflieger@freemansauction.com
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JAMES ANDERSON
(british 1813-1877)
THE COLOSSEUM, ROME
together with 19 additional views of italy
Circa 1861, each with photographer’s stamp at upper center on mount.
Albumen prints mounted to card.

$2,000-3,000 (£1,250-1,875)

ROBERT MACPHERSON
(scottish 1811-1872)
AQUADUCT, VIA APPIA NUOVA , ITALY
together with 14 additional views of italy
Circa 1861, each with photographer's stamp at bottom center on mount
and pencil and numbered with stamp. Albumen print mounted on card.

$2,000-3,000 (£1,250-1,875)



HE LAST experimental work in the career of Thomas A.

Edison, America’s quintessential inventor, was done at the

request of Henry Ford and Harvey Firestone in the late 1920s.

They asked him to find a substitute source of rubber for use in

automobile tires. Since the natural rubber used for them up to

that time came from the rubber tree – not native to the United

States – it was becoming increasingly expensive to manufacture

them because of the growing demand. Edison tested thousands

of different plants to find a suitable alternative, eventually

discovering a type of goldenrod weed that could produce enough

rubber to be practicable. He was still working on this project at

the time of his death in 1931.

Edison began keeping a systematic record of his experiments as

early as 1871; an extensive collection of these laboratory

notebooks is held by the Thomas Edison National Historic Park,
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An EdisonHolographNotebook
Rare Books, Manuscripts, Maps & Prints September 20, 2012 Philadelphia

T
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Cathy Marsden
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THOMAS EDISON HOLOGRAPH LAB NOTEBOOK
Experimenting with rubber
October 24th, 1927 to January 9, 1928

$15,000-25,000 (£9,375-15,625)

now administered by Rutgers University. In the September 20

Fine Books, Maps & Manuscripts sale, Freeman’s will offer one of

the very few Edison holograph notebooks (a document written

entirely in the handwriting of the person whose signature it

bears) in private hands. It records his experiments of October 24,

1927 to January 9, 1928, as part of the work he did to find a

substitute source for rubber. This notebook will provide a rare

opportunity to acquire a tangible piece of scientific history by a

great American who changed history for everyone.
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AVID WITH THE HEAD OF GOLIATH, attributed to the Italian

Baroque painter Domenico Fetti (circa 1589-1623), is a

heretofore undocumented and privately consigned work that

repeats a known composition by this master who was active in

his native Rome, Mantua and Venice. A nearly identical oil on

canvas by Fetti – both in terms of composition and size – is in

The Royal Collection, Windsor, while other versions by Fetti are

found in the Akademie der Bildenden, Nuremberg, the Pushkin

National Museum, Moscow, the Gallerie dell’Accademia in

Venice and in the Gemäldegalerie, Dresden.

Fetti apprenticed with Lodovico Cigoli, and the two maintained

an association until 1613. Working in Mantua for the following

decade under the patronage of the Cardinal and Duke

Ferdinando I Gonzaga, Fetti executed a series of paintings

depicting parables from the New Testament. By the 1620s, Fetti,

along with his younger contemporaries Bernardo Strozzi and Jan

Lys, was credited with the creation of a more ‘modern’ painting

style of the period by fusing powerful, realistic compositions

which employed Caravaggesque light with traditionally rich

Venetian coloration, thus aligning Fetti with such Italian master

painters as Orazio Borgianni and Carlo Saraceni. His spirited,

rapid brushwork, clearly on display in the present work, helped

give the effect of vibrating light and reinvigorated Venetian

painting color tendencies. Fetti’s paintings, particularly his early

Domenico Fetti
OldMasters Paintings, Drawings & Prints October 03, 2012 Edinburgh

October 11, 2012 Philadelphia
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D

ATTRIBUTED TO GASPARE LANDI
(italian 1756-1830)

HECTOR SCOLDING PARIS
Oil on canvas

58 x 80 1/2 in. (147.3 x 204.5cm)

provenance:
Private Collection, Philadelphia

$20,000-30,000 (£12,500-18,750)

Left:
ATTRIBUTED TO
DOMENICO FETTI
(italian 1589-1624)
DAVID WITH THE HEAD OF
GOLIATH
Oil on canvas

62 x 42 3/4 in. (157.5 x 108.6cm)

$50,000-70,000 (£31,250-43,750)

works, feature dark colors, which lightened over time. The

painterly quality of his brushwork, and the often overriding

melancholic sensibility that characterize many of his paintings,

still resonates today with Baroque art aficionados and

cognoscenti.

Despite his short life, Fetti influenced such Venetian masters as

Sebastiano Mazzoni and Pietro della Vecchia, and painted a

number of important and iconic works, some comparable in size

to the present work. These include: The Good Samaritan

(Metropolitan Museum, New York), David (Gallerie

dell’Accademia, Venice), Margherita Gonzaga Receiving the Model

of the Church of St. Ursula (Palazzo Ducale, Venice), Moses Before

the Burning Bush (Kunsthistorisches Museum, Vienna), The

Parable of the Vineyard (Palazzo Pitti, Florence), Tobias Healing the

Father (The Hermitage, St. Petersburg), and two versions of

Parable of the Good Samaritan (Museo Thyssen-Bornemisza,

Madrid and Gallerie dell’Accademia, Venice).
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HIS OCTOBER sees the second of the joint Lyon & Turnbull

and Freeman’s International Fine Antiques and Decorative

Arts sales. Highlights include a rare Dutch organ and a pair of

‘Chinese Chippendale’ chairs which are featured here.

Birmingham, Alabama, may not be considered an epicenter for

organists or organ collecting, and so it may seem incongruous

that an impressive Dutch house organ dating circa 1800

currently resides in a private apartment there. Made in

Amsterdam, its history prior to 1936 is unknown, but in that year

the organ was purchased at auction by a young Dutch aristocrat,

the Baron Hendrik van Tuyll van Serooskerken. Dr Van Tuyll, as

he is now known, began piano lessons at the age of six, although

he preferred the organ. At age seventeen he finally managed to

obtain an organ teacher, Stoffel van Viegen, organist of the Dom

church in Utrecht. He found that his background in piano

practice turned to his advantage, as he transferred from the

piano to the organ with relative ease. Van Tuyll embarked on his

university career in 1935, studying philosophy, religion, and of

course, the organ. When, in 1936, he saw the antique organ in

the auction house of Mak van Waay, he couldn’t resist it, and

purchased it and had it restored.

From all parts of the globe
The International Sale: Fine Antiques & Decorative Arts October 03, 2012 Edinburgh

October 11, 2012 Philadelphia

SPECIALISTS
Lee Young
tel: +44 (0)131 557 8844
lee.young@lyonandturnbull.com

Douglas Girton
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A FINE DUTCH SECRETAIRE ORGAN
amsterdam, circa 1800
provenance:
Purchased at auction in Amsterdam, circa 1936
literature:
The Tracker, Journal of the Organ Historical Society, vol. 48, no. 4,
pp. 32-35.
Ars Organi, vol. 51, no. 4, December 2003, pp. 257-258.

$30,000-50,000 (£18,750-31,250)

T

After the Second World War, Van Tuyll moved to England

and became ordained as a deacon in the Church of England,

taking the organ with him. The organ travelled back to

Holland and then, in 1962, went with him and his family to

Toronto, where it was erected in the Royal Conservatory

and it was moved to Alabama in 1966, and has been there

ever since.

The organ case is in the style of a Louis XVI secrétaire à

abbatant, with fine satinwood strung mahogany veneers.

What would drop down to form the writing surface of a

secrétaire, in this case can be removed to show the

adjustable hinged keyboard. The organ itself is fairly typical

of Dutch house organs of the period, and while no maker’s

stamp or nameplate is present, there are construction

similarities with the work of Johannes Pieter Künckel (1750-

1815) and Jan Jacob Vool (1753-1819). However, it arguably

corresponds most closely with an example built by J.A. Vool

in 1804, in the Flentrop collection and illustrated in Arend

Jan Gierveld, Het Nederlandse huisorgel in de 17de en 18de

eeuw, Utrecht, 1977.

Further research, perhaps into the firm that restored the

organ in 1936, or newspaper advertisements for the auction

company of Mak van Waay from that period, could possibly

add more intrigue to a fine and rare, and very well-traveled,

Dutch house organ.



In the mid-18th century a number of English cabinet makers

published their designs for furniture, but it is Thomas

Chippendale’s Gentleman and Cabinet-Maker’s Director first

published in 1753, revised and re-issued in 1754 and again in

1762, that has come to define the British rococo period. So

popular were Chippendale’s designs that the term ‘Chippendale’

has became synonymous for the style of furniture of this period.

Cabinet makers printed and published their designs for two

reasons: the first as a manner of marketing the furniture

produced in their workshop, the second as a lucrative revenue

source selling to cabinet makers in other cities and towns in

Britain and abroad. This meant that any gentleman or lady with

sufficient means could contact their local cabinet maker and

request a bookcase, table, desk or set of chairs based on the

current London style as supplied by Chippendale.

Of all the designs included in the Director it is without doubt the

large number for chairs that are most often associated with

Chippendale. His designs for chairs fall roughly into three

categories: French, Chinese, and Gothick, with elements from

each style often migrating into the other. A person

commissioning a suite of seat furniture could pick and choose

which elements from the various chair patterns he wanted to

incorporate into the final product, following his own personal

preferences or local tastes. A chair based on French rococo

design might also incorporate features typified as Chinese; or a

Gothick influenced chair back might be paired with French style

legs resulting in a pleasing if not confused pastiche of styles.

A pair of armchairs to be offered in Edinburgh on October 3

exemplifies the appeal of Chippendale’s designs. Based directly

on a ‘Chinese’ chair illustrated in the Director (plate XXVII),

Chippendale’s design draws heavily on a European interpretation

of Chinese elements. The chair, which he designates as ‘very

proper for a Lady’s Dressing-Room’, was meant to have either a

caned or loose cushion seat. The open trellis back and arms, as

well as the fret carved legs, all take their inspiration from classic

Chinese furniture and architecture, but the overall design, while

giddily exotic to someone furnishing a British house, would have

been unrecognisably foreign to a member of the Chinese

Imperial court. The chairs, which retain their original surface, are

made principally of mahogany with secondary wood of beech,

indicating they were made by a good provincial cabinet maker

with access to the latest London tastes.

The widespread appeal of Chippendale’s Director makes it

difficult to determine what pieces were produced in the

Chippendale workshops on St Martin’s Lane in London and

which were manufactured elsewhere, as 18th century cabinet

makers rarely stamped or labelled their works.

“A chair is a very difficult object. A skyscraper is
almost easier. That is why Chippendale is
famous.”

Ludwig Mies van der Rohe, architect
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PAIR OF MAHOGANY AND BEECH
‘CHINESE CHIPPENDALE’
ARMCHAIRS
circa 1760

£10,000-15,000 ($16,000-24,000)

Gentleman and Cabinet-Maker’s Director, plate XXVII



Inspirations of their time
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Modern & Contemporary Art November 04, 2012 Philadelphia

HREE NOTABLE MASTERWORKS of mid-20th century to

present-day American art, reflecting much about the time in

which they were created, and so much more about their creators,

will be available for acquisition this fall at Freeman’s.

Recognized as a leading member of the New York School group

of Abstract Expressionist painters, Richard Pousette-Dart (1916-

1992) was largely self-taught. The son of an artist – his father

eschewed formal art education – Richard spent many years of his

childhood watching him paint. He attended art school for a brief

period of time, deciding against any further formal training. Soon

after departing for New York, he eventually exhibited there

alongside Mark Tobey, and later with giants such as Jackson

Pollock, Barnett Newman, and Mark Rothko at the legendary

Betty Parson’s Gallery. Influenced by the writings of Jung, Freud,

the Transcendentalists, and Eastern religious texts, his earlier

compositions included the totemic references seen in Pollock’s

work, but also evolved towards geometric forms and

abstractions.

While the iconography and imagery evolved, for Pousette-Dart,

the heavily-textured surface of his paintings remained consistent

from the 1960s onward. As with the grand-scale work from the

Strata series in Freeman’s sale, large fields of thickly-impastoed,

scintillating points of color fill every inch of canvas, so they

shimmer and oscillate. The contrasts here of line with rounded

form, symmetry against random gesture and opposing colors, all

underline the artist’s interest in the tensions between stability

versus motion, natural versus formal, and order versus chaos. His

work was also influenced by Cubism, Surrealism, and African and

Native American art. During the decade in which this work was

executed, Pousette-Dart delivered many influential talks on the

nature of painting, and was recognized with both a prestigious

T

SPECIALISTS
Anne Henry
tel: +1 267.414.1220
ahenry@freemansauction.com

Aimee Pflieger
tel: +1 267.414.1221
apflieger@freemansauction.com

Nick Curnow
tel: +44 (0)131 557 8844
nick.curnow@lyonandturnbull.com

Charlotte Riordan
tel: +44 (0)131 557 8844
charlotte.riordan@lyonandturnbull.com

Guggenheim Foundation

Fellowship and Ford

Foundation grant.

In 1951, Pousette-Dart left

New York City permanently, spending

the rest of his life in Rockland County,

New York, where he could be certain

that his work was fresh and not unduly

influenced by his peers. His place in

the story of 20th-century abstraction

is well-secured – major retrospectives

of his art were held in New York at the

Whitney Museum of American Art, and the

Solomon R. Guggenheim Museum, as well as The Peggy

Guggenheim Collection in Venice, Italy, and in 1997-98 at

Metropolitan Museum of Art. As recently as 2010, Pousette-

Dart was included in the exhibition, Abstract Expressionist New

York at the Museum of Modern Art.

In a striking example of overlapping concurrent movements of

art that, at first glance, seem worlds apart, is Alex Katz’s

fantastic painting on cut aluminum, Study for Times Square,

executed just one year before Pousette-Dart’s abstract work. In

1977, Katz was asked to create a triple-tiered, 247-foot work in

billboard format above Times Square, New York. The piece, to be

located on a rooftop at 42nd Street and 7th Avenue, consisted of
ALEX KATZ
(american b. 1927)
‘FIVE WOMEN’ (STUDY FOR TIMES SQUARE
MURAL)
Oil on shaped aluminum, painted verso.
Executed in 1976.

19 x 46 in. (48.3 x 116.8cm)

exhibited:
"Alex Katz: Cutouts," Robert Miller Gallery,
February 21-March 17, 1979, cat. no. 3.
provenance:
Robert Miller Gallery, New York, New York
Mr. Robert Beardsworth, Sarasota, Florida
(purchased from above)
Private Collector, Virginia (by family descent)

$60,000-80,000 (£37,500-50,000)

CLEMENT MEADMORE
(australian 1929-2005)

‘CROSS CURRENT’
1980

Bronze

99 x 51 x 15 in. (251.5 x 129.5 x 38.1cm)

$30,000-50,000 (£18,750-31,250)
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twenty-three portraits of women. Each measuring twenty feet

high, and the entire billboard extended along two sides of the

RKO General building on a sixty-foot tower.

An independent spirit, in the midst of the Abstract Expressionist

era, Katz was already focused on representational art. As critic

Carter Ratcliff wrote in a 2005 monograph, “Appropriating the

monumental scale, stark composition and dramatic light of the

Abstract Expressionists, he would beat the heroic generation at

their own game.” “It was an open door,” Katz said in 2009 for

Smithsonianmagazine, “No one was doing representational

painting on a large scale.”

Taking his inspiration from film and commercial billboards, Katz’s

highly stylized pictures anticipated Pop Art. His flat, bright

figures had an ‘everyday quality’ that linked them to commercial

art and popular culture, but were executed with wet-into-wet

brushwork which clearly showed the artist’s hand, and was a nod

to Expressionist influence. Interested in the element of surprise

and discovery, Katz has painted the verso of this piece in grays to

illustrate the backs of the figures’ heads. In this sense, the work

is unlike a billboard, and invites more of an active, moving

interaction with a viewer.

Very few original aluminum cutouts have been offered for sale at

auction in recent years, and it is unusual to see one depicting so

many figures in one piece. This work is special in its direct

connection to one of the largest-scale commissions ever

undertaken by the artist and for its complex composition.

A third highlight of our November auction is a monumental

sculpture by Australian-American artist Clement Meadmore

(1929-2005). Meadmore was trained asan aeronautical engineer

RICHARD POUSETTE-DART
(american 1916-1992)

UNTITLED
Oil on canvas, signed verso ‘R. POUSSETTE-DART '77’

unframed

50 x 72 in. (127 x 183cm)

provenance:
The artist

Obelisk Gallery, Boston, Massachusetts
Private Collection, Wellesley, Massachusetts

$200,000-300,000 (£125,000-187,500)

and was a lover of jazz, elements of both – studied geometry and

lyrical movement – are evident in Cross-Currents. Executed in

1980, the work’s title evokes at once the fluidity of quickly

moving currents of water or air, and their intersection. A

professed admirer of both Minimalist and Abstract

Expressionism, Meadmore’s pieces usually incorporated stark

rectangular forms that would reach up and out, but also twist

and flow. His works are held in collections at major museums in

Australia, as well as at the Art Institute of Chicago, the Cleveland

Museum of Art, the Detroit Institute of Arts, The Metropolitan

Museum of Art, the Portland Art Museum, the Butler Institute of

American Art and others in the United States as well as in Japan.

This work has quietly resided in the headquarters of

GlaxoSmithKline for over twenty years where it was recently

discovered.

Freeman’s is pleased to offer these inspiring and provocative

works. Each celebrates and reflects the lives of three unique

American masters, and tells the story of their place in the world

of art, as well as the world in which they lived.



IME IS FREQUENTLY SEEN as a metaphor for many things in our

lives, and how it is spent or valued can reveal a great deal. In

this age of cell phones and computers used to mark the hours,

pocket and wrist watches acquire a new identity as small, portable,

and often beautiful ‘mechanical devices.’ This fall, Freeman’s Fine

Jewelry and Watch Department is pleased to offer a selection of

twenty-four watches from a select collection being deaccessioned to

benefit the Philadelphia Museum of Art.

What began as an overwhelmingly positive public response to the

1876 Centennial Exhibition led to the decision by civic leaders in

Philadelphia to found the Pennsylvania Museum and School of

Industrial Art. Over the past century the museum has evolved into

today’s Philadelphia Museum of Art – affectionately known by

Philadelphians as the ‘PMA’. In 1928 it moved from Memorial Hall in

Fairmount Park to a newly built site overlooking both the historic

‘Boat House Row’ and Center City. Within the first few decades of

the Museum’s existence, acquisitions of furniture, ceramics, jewelry,

textiles, paintings and sculpture were made. Among these included

important donations by prominent local families. This collection of

watches merely skims the surface of the Museum’s vast holdings.

“Some of these watches have excellent Philadelphia provenance,”

saysKate Waterhouse, Head of the Jewelry and Watch Department,

“donated by the Morris family in the 1900s or the Bloomfield Moore

Collection in the late 1800s. These are special names in this city, and

we are very excited to be helping the Museum with such a

collection.”

While some watches are among the classics typically seen at

auction, some offer unusual and rare characteristics within the

grouping, such as a fully enameled yellow-gold snuff box, complete

with working clock inside, gifted to the Museum by Lydia Thompson

Morris. “The enameling on the snuff box is truly lovely and very

finely done,” lauds Waterhouse, “signed by an unusual maker RL&C,

not seen very often at auction.”

This collection also features a charming, enameled ‘pomme-form’

pendant watch, as well as an intriguing ‘star-form’ Moghal-

influenced pocket watch accompanied by its original box, which was

gifted to the Museum by Mrs. Richard Waln Meirs in memory of her

mother, Mrs. Jones Wister, in 1927. Watches in the group originate

from Geneva, Britain, the United States, France and beyond, with

some possibly dating prior to the 19th century.

With this sale, Freeman’s is delighted to offer an opportunity for one

to acquire not only an object of exquisite craftsmanship, but also

something that belonged to an important time and place in the life of

a great Philadelphia cultural icon.
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18 KARAT YELLOW GOLD, DIAMOND AND ENAMEL MINIATURE
PORTRAIT POCKETWATCH
monnier & mufsard

$2,000-4,000 (£1,250-2,500)

18 KARAT YELLOW GOLD, ENAMEL AND DIAMOND ‘POMME'
POCKETWATCH

$750-900 (£470-560)

18 KARAT YELLOW GOLD AND ENAMEL 'TABATIÉRE' CONTAINING
CLOCK
rl & c

$6,000-8,000 (£3,750-5,000)

All the time in the world The Philadelphia
Museum of Art



Kashmir: King of Sapphires

OR THE PERSON who is looking for the utmost in

understated luxury, let us introduce the Kashmir sapphire!

The most brilliant, bluest, and clearest sapphire in the world –

its appearance can only be described as ‘velvety.’ Even the most

modest carat weight can seem intense and display a depth of

blue that can be intoxicating.

Originating from the Kashmir region of India, these gems were

mined for an unusually short period in history. Brought to light

in 1881, the mines were already yielding far fewer stones by 1887.

As a result, the Kashmir sapphire is most typically seen within

jewelry dating between the 1880s to the 1930s. “The blue of

these sapphires is unparalleled,” says Kate Waterhouse, Head

Specialist of Freeman’s Fine Jewelry Department, “the color

holds up beautifully under any lighting ... essentially, it never has

a bad angle.”

Freeman’s is delighted to offer a 3.7 carat modified cushion-cut

Kashmir sapphire ring, accompanied by AGL certificate, dating

from roughly the 1890s. This stunning gem is framed by petite

round-cut diamonds in an antique yellow-gold setting, and

Waterhouse confesses, “I fell in love with the intense blue hues

of this ring before we even had it certified by the AGL, it is truly

the most charming setting, and the sapphire appears to glow

from the inside out. It is an excellent example of what a true

sapphire blue should look like.”

Today, the Kashmir region is once again yielding sapphires in

small groups, but the color is frequently not described in the

same way – most gemologists now refer to the color of the new

Kashmirs as ‘Ceylon’ like.

Values and demand for these unusual and exquisite sapphires

continues to grow at auctions and in the retail arena. On June 4,

Freeman’s auctioned a 6.8 carat Kashmir sapphire ring in a

classic Cartier-designed, platinum and diamond setting, with a

price realized at $206,500 (£129,065) – see page 12. Before

the holidays, at the November 5 Fine Jewelry and Watches sale,

the Kashmir sapphire and diamond ring above will be offered,

carrying a pre-sale estimate of $40,000-60,000 (£25,000-

37,500), and providing its fortunate new proprietor endless

hours of dazzling beauty and delight.

F

18 KARAT YELLOW GOLD KASHMIR
SAPPHIRE AND DIAMOND RING

$40,000-60,000 (£25,000-37,500)

To be offered November 05, Philadelphia



OINCIDING with the national observance of Flag Day on

June 14 of this year, Freeman’s happily announced that it will

offer a complete – and extremely rare – 18th-century battle flag

from the Revolutionary War. Representing the Eighth Virginia

Regiment, and flown under the command of Colonel Peter

Muhlenberg (1746-1807), it will be auctioned at the annual

Pennsylvania Sale which is scheduled for November 14.

In addition, an extensive manuscript archive, which richly

documents the unparalleled part played by members of the 18th

and 19th century Muhlenberg family in founding the Lutheran

Church in America, helping to lead the American Revolution and

to establish the vitality of the early Republic.

Displaying its 'Grand Division' color and originally painted ‘VIII

Virga. Regt.’ on a scrolling white ribbon, while remarkably intact

the silk has faded and traces of the script remain. The original

salmon-red color has turned a gold-hue and passed through the

Muhlenberg family line for more than two hundred years.

Freeman’s Consulting Specialist Col. J. Craig Nannos observes:

“This Regimental Color led our brave ancestors into battle,

fighting in the name of freedom. The flag is from a regiment

organized at the beginning of the Revolution and descends

directly from Colonel Muhlenberg” and, needless to say, gives

this unique fragment of American history an impeccable

provenance.

Although a clergyman, Muhlenberg understood that the time of

peace had passed and recruited men from his congregation. His

C
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Muhlenberg’s regimental flag

military prowess made him the legendary ‘Fighting Parson’. He

rose through the ranks to become an officer in the Continental

Army, and his contribution to our young country is indisputable.

However, there appears to be a colorful – if not dramatic – side to

his persona. And whether fact or folklore, he is said to have

gained support for the just cause of the American Revolution by

way of the pulpit: in a rousing sermon on January 21, 1776,

Muhlenberg was said to have removed his clerical

robe to reveal his military officer’s uniform as he read aloud lines

from the Book of Ecclesiastes to his mesmerized congregants!

The Eighth Virginia was known as the ‘German Regiment’

consisting primarily of German-American settlers from various

areas of Southwestern Virginia and West Virginia. This regiment

was involved in many major battles including local conflicts, the

Battle of Brandywine and the Battle of Germantown, as well as

the pivotal Battle of Monmouth.The infantry regiment has

continued to distinguish itself in military history, as the

‘Stonewall Brigade’ in the Civil War, the courageous 116th

Regiment in the D-Day invasion, and its current status as the

‘116th Brigade Combat Team’ assigned to the Virginia Army

National Guard.

Commenting on this highly anticipated sale, Samuel M. ‘Beau’

Freeman II, Freeman’s Chairman and specialist in Americana,

said: “Revolutionary battle flags are rare and those in private

hands are almost unknown, or only fragments have survived –

this is an extraordinary discovery. Muhlenberg is a legendary

The Pennsylvania Sale November 14, 2012 Philadelphia

(detail)
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Rare ‘Grand Division’ Color of the Eighth
Virginia Regiment, 1776-1779.

This American Revolutionary War battleflag
is from a descendant of Colonel Peter

Muhlenberg (1746-1807). Including fringe
44 1/4 inches (hoist) x 45 inches (fly).

$400,000-600,000 (£250,000-375,000)

hero of the Continental Army and this flag represents his Virginia

regiment. This flag pre-dates the Tarleton Colors (1779-80), and

may be the last remaining battle flag in private hands.”

With an estimate of $400,000-600,000 (£250,000-375,000),

Freeman’s is pleased and honored to offer this rare and early

American Revolutionary flag from the Muhlenberg family who

SPECIALISTS
Col. J. Craig Nannos (AUS ret.)
tel: +1 267.414.1260
cnannos@freemansauction.com

Samuel M Freeman II
tel: +1 267.414.1200
beaufreeman@freemansauction.com

Lynda Cain
tel: +1 267.414.1237
lcain@freemansauction.com

David Bloom (Books)
tel: +1 267.414.1246
dbloom@freemansauction.com

contributed so much to the growth of our nation. This auction

follows our recent success in achieving twelve auction records in

the April sale of Historic USS Constitution Colors from the Collection

of H. Richard Dietrich, Jr., and Freeman’s hopes to continue its role

as a conduit for American historical treasures and their journey

through time and to new custodians.
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Classical revival furniture

HE NEO-CLASSICAL PERIOD, 1800 to 1840, is one of the

most important and long-lived stylistic movements in

American architectural and decorative arts history. America

became enthralled by the aesthetic forms and ideals of the

cultures of ancient Greece, Rome and Egypt. These ancient

cultures provided monumentality, a perfect beauty, and a

nationalistic style – especially appropriate for our new Republic.

Greek and Roman archeology and mythology provided

cabinetmakers with new furniture forms and ornament: lyres,

cornucopia, dolphins, caryatids, eagles, griffins, swans and a

variety of columns were added to the American design

vocabulary.

Classical revival had been popular in Europe since the mid-18th

century. French and English Neo-Classical architecture, furniture,

and fashion were experienced by diplomats and wealthy

traveling Americans in the late 1700s. Interested in keeping up

with European trends, Americans imported the latest in French

and English furnishings. European travel books, fashion

periodicals, design directories, and architectural pattern books,

avidly read in America, expanded the movement. Paris and the

Court of Napoleon were extremely influential and considered by

many Americans as the center of

Classical taste.

The classical mahogany sofa

table, Boston, circa 1820, from

the Estate of Palmer Brown,

illustrated below, is closely

related to French examples of the

period. Inspired by Grecian

simplicity, the table exhibits a

restrained use of Doric columnar

supports, simple cast gilt brass

capitals and bases, an acanthus-

leaf carved platform, with

beautifully figured mahogany.

Palmer Brown (1920-2012),

Chicago-born, a resident of

Merion Station, Pennsylvania, with degrees from Swarthmore

College and the University of Pennsylvania, was a well-known

author and illustrator of children’s books. With no artistic

training, many of his most popular books first published in the

1950s – Beyond the Pawpaw Trees; Cheerful: A Picture Story; Silver

Nutmeg and Something for Christmas – still endure and enchant

children today. Brown was also a collector of important

American Classical period furnishings, and more than

thirty pieces of Classical furniture from Philadelphia,

Boston and New York from his estate will be offered

in Freeman’s November 13 Americana auction, and

the following November 14 Pennsylvania Sale.

Palmer Brown’s lively imagination and exquisitely

illustrated stories were delightful gifts to children. On

the publication of his first book he said: “If it has any

moral at all, it is hoped that it will always be a deep secret

between the author and those of his readers who still

know that believing is seeing.” With this sale, Freeman’s

offers a glimpse into Brown’s life. His affinity for

American Classical period furnishings and their

beautiful balance and harmony of proportion,

historical references, and lovely decorative elements,

may have given him solid ground and provided an

atmosphere in which the creation of enchanting

new worlds could take shape, flourish, and delight a

child’s fancy.
SOFA TABLE
Figured mahogany and mahogany
veneer, inlaid with brass and exotic
banding, gilt brass mountings.
H: 30 in. W: 42 1/2 in. D: 24 in.
(leaves 12 in.)

T

Palmer Brown, circa 1954, upon
the publication of his first book,
Beyond the Pawpaw Trees: The
Story of Anna Lavinia.
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T IS OFTEN SAID the best things in life are free, however when you throw Dior and

diamonds into the equation is does tend to confuse matters!

The brooch, which is pavé set with circular brilliant cut diamonds in white gold, is typical of

the mid 20th century in that the shape is not complicated but has lovely flowing diamond set

lines. A versatile piece that easily comes apart to form two clips which can either be worn

together or singly, adding a touch of distinction and glamour to a jacket or dress. This brooch

is just one of several similar diamond and coloured stone set brooches in the sale on

November 28th with estimates ranging from £2,000 to £10,000 – a perfect Christmas gift or

a chance to buy something of lasting value and elegance!

Dior, classic and yet always current, is the perfect complement for elegant jewellery. This

Dior jacket will be part of a small section of couture which will be offered at Lyon & Turnbull

in early 2013.

I
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AMID-20TH CENTURY DIAMOND
SET DOUBLE CLIP BROOCH

£3,000-5,000 ($4,800-8,000)



defined the work of their predecessors during the Dutch Golden

Age. Meindert Hobbeman, Henrick Avercamp and Jan van

Goyen were particularly closely emulated. Considered

reactionary at the time, Holland’s output has subsequently been

largely omitted from critical explorations of the Romantic

Movement.

However, by examining the social and political contexts in which

the Dutch were working, the nostalgia for their past history is

both perfectly logical and undeniably Romantic in essence.

Theirs is a gentler take on the concept; perceived by some critics

as indicative of a national character. The Dutch have historically

been viewed as a practical and industrious people with a

landscape which undoubtedly lends itself more readily to

pastoral depictions than to the sublime. Their subjects are rose-

tinted idylls which celebrate simple rustic pleasures, with

emphasis placed on atmosphere over drama and consistency

over upheaval. Holland had gained independence from the

French in 1813 and a wave of nationalism would quite naturally

have followed, manifesting here in reminiscences of the

prosperous 1600s. However, though little remarked upon, the

19th century Romantic preoccupation with the fragility of human

life subtly pervades the Dutch’s oeuvre. Beyond the initial quaint

and cosy charm one can often observe a heavy sky, a

tumbledown ruin, a skeletal tree or a brisk sea breeze; a

reminder of the transitory nature of life in the face of the

elements.

In addition to the self-consciously traditional aesthetic, there is a

familial homogeneity that characterises the work of this period.

Several of the key artistic figures were closely related, with three

generations of the talented Koekkoek family each dominating a

sub-genre of landscape. Hermanus Koekkoek Snr (1815-1882)

was famed for his beautifully atmospheric seascapes. His work

is instantly recognisable by its typical compositional devices; the

industrious workers, the wind picking up out at sea, the

painstakingly observed rigging and sail arrangements, the

majority of the compositional detail confined to a slim, right

angled section of the painting. His son Willem (1839-1895)

specialised in exquisite townscapes. There is an abundance of

detail to be read within his works; every brick, paving slab and

roof tile described with meticulous care. He also favoured

VER THE LAST HUNDRED YEARS, 19th century Dutch art

has found popularity time and again amongst collectors. As

a genre it displays a rare resilience to changing trends; the

accessible scale, meticulously described detail and gently

atmospheric subject matter exude a peaceful wholesomeness

that is difficult to tire of. The excellent quality of handling also

ensures that this body of artists continually survive fluctuations

in fashion but, ultimately, it is the successful combination of

elements from their artistic heritage that make the 19th century

Dutch School so appealing to collectors.

Usually referred to as the Dutch Romantic School, the accuracy

of this categorization has been the subject of debate and

consideration among historians over the years. Romanticism can

loosely be described as an intellectual movement which evolved

in response to the political and scientific developments of the

Enlightenment, manifesting in various forms across the

Continent. French artists such as Eugene Delacroix provided an

emotive and often politicised reaction to the Neo-Classicism that

had dominated the arts for centuries while the Germans

explored a fascination with nature and its elemental forces. At

the same time, the Dutch turned to the 17th century for

inspiration, returning to the snow, town and seascapes that
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WILLEM KOEKKOEK (DUTCH 1839-1895)
WINTER STREET SCENE IN HOLLAND
Signed, oil on panel

41cm x 30cm (16in x 11.75in)

WinterWonderlands Holland’s
Romantic Legacy
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representations of industrious activities and every character

within his city microcosms tells his own narrative.

However, the quintessential motif of Romantic Dutch art is

indisputably the snow scene. The Flemish Renaissance artist

Pieter Bruegel The Elder is largely credited with having inventing

the genre. One of his most famous works, Hunters in the Snow,

was painted during an unusually harsh winter in 1565. This was

the start of a period which scientists now refer to as the ‘Little

Ice Age’, which saw a plunge in temperatures in the Western

hemisphere between the mid-16th century and 17th century. A

time of massive adjustment and apprehension for the people of

Medieval Europe, Bruegel recorded the changed landscape and

its subsequent impact. Rather than painting a bleak picture,

however, the images are generally uplifting and relay a positive

WILLEM KOEKKOEK
(DUTCH 1839-1895)
VIEW OF AMSTERDAM
IN WINTER
Signed, oil on canvas

86.5cm x 123cm (34in x 48.5in)

FREDERIK MARINUS KRUSEMAN
(DUTCH 1816-1882)

WINTER LANDSCAPE
Signed and dated 1870,

oil on canvas

70cm x 100cm (27.5in x 39.5in)

message about the adaptability of the human race. By the

19th century the harshness of the ‘Little Ice Age’ was much

diminished and, perhaps through nostalgia for the sense of

community and revelry that pervades Bruegel’s work, artists in

the 19th century chose to embellish their own winter scenes

accordingly. In this work of Frederik Marinus Kruseman (1816-

1882), for example, we see the same skating revellers, the

children wrapped up warm to play, the rustic figures going about

their daily business.

The paintings illustrated in this article form a small part of a

larger collection of fine 19th and 20th century British and

European paintings. The collection was formed over the last

thirty years by the late Brian Knightley and will be offered for

sale on behalf of his executors on November 29.



ONSIDERED the first wildlife painter in America, Carl

Rungius (1869-1959) was both a sportsman and an artist

who depicted animals in their natural environs. A native of

Rixdorf, Germany – now present-day Berlin – he had a keen

interest in nature and art from an early age, particularly that of

the American West. Its vast, uncharted territory would present

Rungius with greater opportunities to both hunt and paint, and a

fortuitous invitation from his uncle to travel to America was

pivotal in shaping his career. Eventually becoming a prolific and

celebrated artist, much in the tradition of the Hudson River

painters who preceded him, he glorified the American landscape.

Rungius also became a champion of the conservation movement,

and was pitted against the forces of late 19th-century Western

expansionism.

After immigrating to the Unites States in 1896, Rungius

maintained a New York studio while he travelled extensively

throughout Yellowstone, Wyoming, Montana, Alaska and the

Yukon, eventually establishing a summer studio in Banff, Alberta

in 1922, known as ‘The Paintbox’. Following in the tradition of the

C

Fine American & European Paintings & Sculpture December 02, 2012 Philadelphia

Taming the Wild on Canvas

42

CARL CLEMENS MORITZ RUNGIUS
(american 1869-1959)

GRIZZLY BEAR
Signed 'C. Rungius' bottom right, oil on canvas, unframed

30 x 40 in. (76.2 x 101.6cm)

$200,000-300,000 (£125,000-187,500)

plein-air painters of the 19th and 20th-centuries, Rungius

dutifully studied and recorded his subjects, revealing not only a

great love and respect for nature and its inhabitants, but a

concern for depicting animals and landscapes with fidelity. As

such, it is not surprising that he enjoyed a successful career as

an illustrator of books, magazines and other material promoting

conservation and the support of endangered animals.

Rungius was not alone in his portrayal of animals; a century

earlier, sporting artists of Britain achieved notoriety in painting

equine-themed subjects, including thoroughbreds and

racehorses. However, in such pictures, while the animals are

portrayed realistically and in a dignified manner, they are rarely

depicted in their natural environments. Instead, whether with a
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GEORGE SOTTER
(american 1879-1953)
‘THE NEIGHBORS’
Signed 'G.W. Sotter' bottom right; also with
'George W. Sotter Studios' stretcher label,
oil on canvas

26 x 32 in. (66 x 81.3cm)

$50,000-80,000 (£31,250-50,000)

GEORGE SOTTER
(american 1879-1953)
‘BROOK IN WINTER’

Signed 'G.W. Sotter' bottom right, oil on canvas

32 x 36 in. (81.3 x 91.4cm)

$50,000-80,000 (£31,250-50,000)

jockey up or with a groom, to name but

two common themes of the period, the

horses’ identities and importance are

both inseparable from, and justified by,

the existence of sportsmen in full

racing/hunting regalia. In 19th-century

Britain, and to a lesser extent parts of

the Continent, the worth of an animal is

directly tied to its owner, with the latter

viewing the former almost strictly as an

instrument providing commerce and

social standing. Rungius, along with

many wildlife painters he would later

influence, very rarely included humans

in his paintings, for to do so would be

wholly antithetical to his idyllic

depictions, unspoiled by humans and

their encroachment on nature.

Freeman’s December 2 Fine American

and European Painting & Sculpture sale,

will offer a Rungius painting depicting a

stately grizzly bear. Immortalized on

canvas, this impressive creature joins

his many other works of moose, big

horn sheep, caribou, mountain goats,

pack horses, and antelope, all capturing

the spirit and beauty of magnificent

animals in the precious natural and

threatened world they inhabit.
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Noteworthy: Auction & Department News

Archibald Knox and the Liberty Style

The Celtic Revival designs of Archibald Knox, the Manx designer

of Scottish descent, made him a household name. His design

talent covered a wide range of objects, ornamental and

utilitarian, and included silver and pewter tea sets, jewellery,

inkwells, boxes, and even gravestones. A beautiful collection

of Liberty & Co. pewter and silverware by Knox and others

will be offered in Lyon & Turnbull’s sale of Decorative Arts:

Design from 1860 on November 7.

SPECIALIST
John Mackie
tel. +44 131 557 8844
john.mackie@lyonandturnbull.com

Lyon & Turnbull in London

A fresh welcome at L&T

Lyon & Turnbull is well known for having

one of the most beautiful salerooms in the

UK. This summer will see the installation

of a new exclusively designed welcome

area where visitors will be greeted by

reception, be able to view catalogues and

meet specialists. This new area has been

created especially for Lyon & Turnbull by

Edinburgh-based designers B:spoke.

Nicholas Campbell joined the Lyon & Turnbull team in September 2011 as the London

Representative and Business Development Consultant. Nicholas Campbell comes with

significant experience in the Contemporary Art field and has also become the head of

Contemporary art valuations in London.

After graduating from Oxford Brookes with Honours in History of Art and Arts Management in

2009, Nick has spent the last three years gaining experience in the top Contemporary Art

Galleries both in London and abroad. Along with Nick's gallery experience he also trained at

Christies in New York and worked with a high profile art consultant before joining our team.

CONTACT
Nicholas Campbell
tel. +44 (0)207 930 9115
nick.campbell@lyonandturnbull.com
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Noteworthy: Auction & Department News

The Marvin Lundy Collection
One of Philadelphia's finest philanthropists, Marvin Lundy supported many area non-profit institutions
including, the AIDS Law Project of Philadelphia and the Philadelphia Museum of Art. During his
lifetime, Mr. Lundy also collected fine art and antiques. Freeman's is delighted to be offering his
collection in a series of sales this coming fall.

CONTACT
Samuel T. Freeman III, Trusts & Estates
tel. +1 267.414.1222
sfreeman@freemansauction.com

Few manuscript documents recording the work of American

18th-century carpenters and artisans in the building trade survive

today. Freeman’s November 14 Pennsylvania Sale offers two such

builders’ ledgers relating to the historic Philadelphia estate

known as Bush Hill.

This property – granted to Scottish-born lawyer and politician

Andrew Hamilton in 1726 and 1729 by the Penn family for

services rendered – covered about 200 acres from Vine Street to

Fairmount Avenue, between 12th and 19th Streets.

He erected an elegant and spacious mansion on the site in 1740

and eventually left it to his son, James. John Adams lived

there from 1790-95 and again in 1797. It also served as

his residence while Vice President during the time

Philadelphia was the new country’s capital, and as a

hospital when a yellow fever epidemic ravaged the city in

1793.

A number of engraved views of Bush Hill were executed

in the late 18th century, and Freeman’s two manuscript

ledgers record prices and items, as well as a carpenter’s

PENNSYLVANIA MANUSCRIPT
CARPENTRY LEDGERS

Bush Hill Estate, 1771-1773

$3,000-5,000 (£1,875-3,125)
To be offered November 14, Philadelphia

work on the farm buildings, coach house, stables, and hay house

there in 1771 and 1773.

These unique documents afford a glimpse, rich with historical

evidence, into the work of skilled artisans in pre-Revolutionary

America, and of the life and development of a great city.

SPECIALIST
David Bloom
tel. +1 267.414.1246
dbloom@freemansauction.com

Historic Builders’ Ledgers

Rugs to enhance a room
On October 10, Freeman's Oriental Rugs & Carpets Auction will feature

exquisite examples of Persian and Chinese pieces that should be of particular

interest to collectors, designers and anyone seeking to enhance a specific

room or area with a tangible piece of art, geography and history. Acquired

largely from local estates and collections, this sale offers a beautiful

assortment of fine antique rugs, carpets and runners. A rug or carpet

can often anchor and enhance a room with its color and design. The

Chinese art deco carpet, circa 1930 in this sale should do just that,

as it brings its singular beauty to a new and fortunate owner.

SPECIALIST
David Weiss
tel. +1 267.414.1214
dweiss@freemansauction.com

Chinese art deco carpet, circa 1930.
To be offered October 10, Philadelphia



Freeman’s is delighted to announce its inaugural Silver &

Objects of Vertu sale on November 19, 2012. Coordinated by

David Walker, Head of the English and Continental Furniture,

Silver, and Decorative Arts Department, and Ann Glasscock,

Consultant Associate Specialist, this sale will include fine

English and Continental silver from the 18th to the 20th

century, decorative American silver from the 19th and 20th

centuries, as well as Chinese export, Japanese, and Indian

silver.

One of the outstanding highlights of this auction will be a

fine Italian tea and coffee service by the famed Italian jewelry

and silver firm of Buccellati. Mario Buccellati (1861-1965),

opened his shop in Milan in 1919, and became one of the first

Italian craftsmen to have a retail business in New York on

Fifth Avenue. As his popularity grew, he gained many

important clients, including the Vatican and European

aristocracy, and came to be known as the ‘Prince of

Goldsmiths’.

Buccellati’s designs were inspired by the Italian Renaissance

and Rococo periods, and the style on much of his silver

pieces references the Renaissance technique of ‘texture

engraving’. He employed numerous types of these

engravings: telato, which produces a linen-like texture; ornato,

based on natural forms; segrinato, a velvet effect; rigato,

parallel lines cut onto the surface to obtain a sheen effect;

and modellato, the most delicate engraving technique, which

consists of reproducing several designs chiseled in three

dimensions on a minuscule scale.

The tea and coffee service Freeman’s will be offering is

segrinato in design, with a finely engraved surface which

almost feels soft to the touch.

The complete set,

including tea

and coffee pots, sugar bowl, cream jug, and tray, is estimated at

$6,000-8,000 (£3,750-5,000).

Among the English silver lots, the prospective buyer will find a good

English Regency example with serpent form handles and spouts by

William Burwash, London, 1815-1817 (estimated at $4,000-

6,000/£2,500-3,750), and a pair of covered silver entrée dishes by

Benjamin Smith III, London, 1818-1819 (estimated at $5,000-

7,000/£3,125-4,375). The sale will include good sterling silver flatware

services, along with a fine set by the Danish silversmith Georg Jensen,

a French silver flatware service by Eugene Lefebvre, circa 1900 –

retailed by Tiffany & Company – and an unusual Polish flatware

service, crafted in Warsaw, circa 1940.

Freeman’s is pleased to offer these outstanding pieces at a sale

organized by our newest decorative arts department, thus providing

the opportunity for them to shine once more with ‘pride of place’ in a

new home.

ITALIAN SEGRINATO SILVER TEA AND COFFEE SERVICE
buccellati, milan, 1960s

$6,000-8,000 (£3,750-5,000)
To be offered November 19, Philadelphia

FINE PAIR REGENCY SILVER
COVERED ENTREE DISHES
benjamin smith iii, london,
1818-19

$5,000-7,000 (£3,125-4,375)
To be offered November 19,
Philadelphia

Noteworthy: Auction & Department News

Pride of place:
A new silver auction

SPECIALISTS

David Walker

tel: +1 267.414.1216

dwalker@freemansauction.com

Lynda Cain

tel: +1 267.414.1237

lcain@freemansauction.com
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Regional News: London/Glasgow

Lyon & Turnbull brought the highlights of their Fine Sales to the

historic St. James’s in London for the start of the summer season.

88 Pall Mall was transformed into a wonderland of fine paintings,

sparkling diamonds and stunning Asian works of art for three

days in May.

Promoting Blythswood Square
On Saturday, June 2, our Glasgow

office and gallery was part of an

RGI (Royal Glasgow Institute) led

initiative to promote the

Blythswood Square area of

Glasgow as the city’s Art Quarter.

Together with neighbouring

galleries, the Glasgow Art Cub and

the Glasgow School of Art, the

office held a small exhibition of items from our Fine Asian and

provided visitors with all they wanted to know about the

company. The area was festooned with balloons and guests

were entertained by a modern dance performance.

A new face in Glasgow
The Glasgow team are happy to welcome James McNaught.

James recently graduated from the University of Aberdeen, and

is now back in Glasgow to pursue his passion for the arts. James

will be on hand to assist clients and to join Campbell Armour,

Gavin Strang and Linda Robinson in the Glasgow office, while

also working to develop Lyon & Turnbull’s role as part of the

city’s Art Quarter. James will also be assisting with the team’s

forthcoming events at the Faculty of Procurators this November,

where guests will be welcomed to view the highlights of the

Winter Fine Sales.

CONTACT
James McNaught
tel. +44 (0)141 333 1992
james.mcnaught@lyonandturnbull.com

Lyon & Turnbull light up historic St.James’s
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Regional News: Wayne/Charlottesville

Wayne Office opens in Eagle Village
With guests spilling out into the adjacent event space, Village Hall, Freeman's

opened our new Wayne location in the Eagle Village Shops to a standing room only

crowd this past May. Guests enjoyed a preview of the June Jewelry & Watches and

Fine American & European Paintings & Sculpture auctions. We believe there is

‘something for everyone' and this office will be continuously showcasing new and

varied selections from forthcoming Fine and Estate auctions in every Freeman's

department of specialty.

This Fall will bring a consistent roster of our expertise to the Main Line; select

exhibitions will include a special evening ‘Gallery Talk’ hosted by the specialist in

charge. Freeman's Main Line office will serve as a local point of reference for all

your consignment, purchasing and appraisal needs; all the while allowing you to

stay within the comfort and convenience of suburban Philadelphia. For more

information on these events and to be added to the mailing list, please contact

Katherine Oldiges: +1 610.254.9700 or koldiges@freemansauction.com

On May 10, Freeman’s in Charlottesville welcomed a capacity

crowd for an exhibition of Sporting Art including highlights from

several prominent, local collections. Guests from Virginia’s

famed hunt country estates mingled with important collectors

from Richmond, Washington DC and Atlanta to preview some of

the biggest names in the genre; Sartorius, Marshall, Emms and

Munnings, to name a few. It was a great opportunity to get an

up-close look at important works by artists often seen only

within the context of museums.

The party was also a chance to announce some exciting changes

at Freeman’s in Charlottesville.Holen Lewis came on board in

March as Director of Business Development. Previously at

Christies, NY, where she was a Vice-President of Trusts, Estates

& Valuations, Holen brings with her 10 years of experience in the

auction business. She will

focus on managing trust &

estate business as well as

private collections for the

area.

Also announced was a

move to new and larger

offices. In the same

building, the new floor-plan

provides an additional

1,000 square feet of

exhibition space,

conference rooms, offices and a secure private viewing room.We

invite you to come see for yourself this Fall.

Holen Lewis, Director of Business
Development.

Sandy Nesbitt, Susan Werner and Gale Gillespie at the opening event.

Fine porcelain and ceramics on exhibition.

Guests enjoying the new Wayne office

Charlottesville’s Spring Preview



The deCordova Sculpture and
Museum, Boston
DeCordova’s May 12 ‘Party for the Park’ dinner, auction and

dance party welcomed a sell-out crowd of 400+ and raised over

$500,000 through dinner and dance tickets, auction proceeds,

and sponsorship dollars in support of the deCordova and its

work. In attendance were Kelly Wright, Freeman's New England

representative (below), and Whitney Bounty from the Americana

department. With Freeman's own

David Walker (left) on the podium,

the museum achieved a record level

of support through the live auction.

"Overall, we're delighted by the rave

reviews and buzz that we've

received", said Nora Maroulis,

Deputy Director for External Affairs,

"and the great level of support from

Freeman's particularly".

Regional News: Boston/Mountain Brook

Boston, MA

Kelly Wright

tel: +1 617.367.3400

kwright@freemansauction.com

Washington, D.C.

David Weiss

tel: +1 202.412.8345

dweiss@freemansauction.com

Mountain Brook, AL

John C. Jones

tel: +1 901.634.3816

jjones@freemansauction.com

Please contact our regional representatives for assistance in consigning and buying or event information:

Wayne, PA

Katherine Oldiges

tel: +1 610.254.9700

koldiges@freemansauction.com

Mountain Brook
John C. Jones of the Mountain Brook office was pleased to

represent Freeman's at the Royal Oak Foundation's 2012 Lecture

Series at the historic Longue Vue House and Gardens in New

Orleans on March 26. The lecture featured best-selling

biographer, lecturer, and journalist Anne Sebba, speaking about

her latest UK best seller That Woman: The Life of Wallis Simpson,

Duchess of Windsor. The event provided not only a great

opportunity for Freeman's to emphasize its presence in the

southeastern region, but also a chance to show its support of the

Royal Oak Foundation, the English Speaking Union, and this

renowned author. To welcome Ms. Sebba to the Crescent City a

private cocktail reception and dinner was held on March 25 at

the New Orleans Country Club. The following evening’s lecture

was concluded by a champagne toast, sponsored by Freeman's,

in honor of Ms. Sebba and the ongoing exceptional work of the

Royal Oak’s Lecture Series.

Mr. Jones joined Freeman's in the spring of 2010 as the

Southeastern Representative. Within the past two years, he has

represented a wide range of Southern estates, with important

consignments including original works by Pablo Picasso, Marc

Chagall, Alfred Thompson Bricher, and Ralph Blakelock, as well

as some of the finest jewelry, silver, and Asian art in the region.

He is excited to be able to bring both national and international

attention to this region that is so rich in traditional fine

collections. Please contact the Mountain Brook office for more

information about upcoming events in your area.

New Orleans ESU President Dr. Quinn Peeper, author Anne Sebba,
Royal Oak Program Director Jennie McCahey, and Freeman's
Southeastern Representative, John Jones, at the March 26 event.
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Charlottesville, VA

Colin Clarke

tel: +1 434.296.4096

cclarke@freemanssouth.com
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Bearing several popular slogans of the American War of
Independence, including LIBERTY or DEATH,APPEAL TO HEAVEN,
and the sobering KILL or be KILLD, this engraved powder horn
was carried by a Virginia rifleman named William Waller, who
was captured by British and Hessian forces after the fall of Fort

Washington near New York City on November 16, 1776.

ISITORS TO PHILADELPHIA will soon have another stop on the trail of American
History that is so abundant in the heart of Philadelphia‘s Historic District. History

enthusiasts and those wanting to refresh their memories of America ’s storied and
ground breaking past can do so at existing sites such as Independence Hall, The Liberty
Bell, Carpenter’s Hall, and The National Constitution Center. In 2015, on 3rd & Chestnut
Street, The Museum of the American Revolution will open its doors and tell the
remarkable story of the American Revolution.

The museum’s emergence is an interesting story and the work of The American
Revolution Center (ARC), a non-profit educational organization formed in 1990. The
museum has its origins long before the inception of the Center. According to Michael
Quinn, President and CEO of ARC, “The Museum of the American Revolution has been
over 100 years in the making. It began with an Episcopal priest, the Reverend Doctor
Burk, who established the Washington Memorial Chapel and the Valley Forge Historical
Society in 1908.” The Society formed ARC to establish a museum to permanently house
its collection.

A visitor to the museum will experience the American Revolution through various venues
from its extensive collection including fine art, documents, artifacts, and will be reminded
of the principles and ideals that shaped the United States. Mr. Quinn says, “Visitors will
be introduced to a diverse cast of characters – men, women, and children – of all
backgrounds and circumstances-and to the radical ideas of equality and self government
that inspired them.” One highlight of the collection is George Washington’s marquee
acquired from Martha Washington’s great, great-granddaughter, Mary Custis Lee. The
collection has documents that, according to Quinn, “inspired and recorded the
experience of the Revolutionary generation.” One of Quinn’s favorite items in the
Collection is a wooden canteen, circa 1777, carried by a soldier during the Battle of
Brandywine. The canteen, carried by the lowest rank of foot solider, is symbolic of the
many unnamed men who fought for freedom.

Between now and the opening in late 2015, The Museum of the American Revolution will
stay in the news by keeping the public aware of new acquisitions and of its active fund
raising. The museum is well on its way with a $40M challenge grant from ARC
chairman, Gerry Lenfest and a generous $10M gift from the Oneida Indian Nation. Mr.
Quinn will welcome any support. As David McCullough has said, there could not be a
more inspiring place to bring people to learn about the founding of our nation.

For more information please visit www.americanrevolutioncenter.org

V

A New Frontier:
The American Revolution Center



exhibits, and garden visits and you have a winning recipe for a

wonderful experience.

Curt continues to be amazed at how much there is to see on his

tours and just how much history and art remains crammed into

British country estates. “The wealth, accumulated throughout the

centuries, has left an astounding concentration of art and

antiques that would be considered lavish by today’s standards,

even after years of sell-offs to pay death duties and repairs to the

roof.”

According to this expert, it’s estimated that there are more Old

Master paintings in British country houses today than in all the

world’s museums combined, an amazing fact considering that

England, Scotland, Wales, and Northern Ireland put together are

smaller than the American state of

Oregon.

The joy of creating these journeys, and

the accolades and demand from his

growing group of trip devotees,

convinced Curt to retire from his job as

Executive Director of The National Trust

for Scotland Foundation USA in Boston, where had been CEO for

eight years. Before leading the NTSF, he worked for 13 years at

theMuseum of Fine Arts, Boston.

Curt has a list of accomplishments too long to print, but among

them, he is an alumnus of the prestigious Royal Collection

Studies program and The Attingham Summer School for the

Study of Historic Houses and Collections – a veritable history

boot-camp for the world’s country house experts. He also is a

fellow of the Royal Society of Arts, a Fellow of the

Massachusetts Historical Society, a trustee of the Nichols House

Museum in Boston, and a member of the Advisory Board of

Freeman’s.

Writing and creating one-of-a-kind experiences for his tours

leaves this historian little time, but he still continues to be a

frequent lecturer throughout the United States, giving over 15

lectures last year on British art and architecture. This autumn he

will be one of the instructors featured in a 10-week course on

British culture at the Museum of Fine Arts, Boston.

For more information please visit www.dicamillocompanion.com

OTED HISTORIAN and raconteur Curt DiCamillo creates

unparalleled trips to the United Kingdom – gaining access

where few can go and, most importantly, providing a delightful

and memorable journey. During the past two years, his travel

odysseys have rapidly led to Curt being recognized as one of the

pre-eminent tour leaders visiting the stately homes in Britain.

His participants confirm that Curt’s exceptional tours weave

together diverse strands from history, culture, and architecture –

all peppered with enticing stories and often salacious anecdotes.

Curt’s lifetime interest in history, antiques, and architecture –

especially that of the British sort – first led this Philadelphia

native to create The DiCamillo Companion to British & Irish Country

Houses 13 years ago. This extraordinary, award-winning online

database seeks to document every

English, Scottish, Welsh, and Irish

country house ever built, standing or

demolished. Family history,

architectural information, history of

collections and gardens – it’s all

there!

So, it seems a foregone conclusion that such a proud Anglophile

would one day lead tours to the British Isles, where he shares his

knowledge and enthusiasm with dedicated country house

connoisseurs, art experts, fellow Anglophiles, andMasterpiece

Theater fans!

When we recently spoke to Curt he had just returned from the

UK, where he led a private tour in May to the stunning country

houses and gardens of Shropshire and surrounding English

counties. He told us it was one of his best trips. While we’re sure

he was helped enormously by consecutive days of sunshine, no

doubt his exuberant personality and exclusive house visits added

to the group’s joie de vivre.

When asked what makes his tours special, Curt said “I think

access to private houses that are seldom, if ever, open to the

public is one of the cornerstones of my tours. I also keep the

group small, which I think increases the intimacy and sense of

family and camaraderie that develops on the trips. We only stay

in country houses, which I think is essential for the tour

participants to get a feel for living in these sublime places, while

enjoying their historic contents and lush gardens.”

His latest tour guests stayed in just such a remarkable place –

Weston Park in Shropshire. With the entire house to themselves,

Curt commented “to venture out from Weston Park into some of

the most extraordinary houses in the world with a jolly group of

appreciative people and the occasional peer waiting to greet us –

often with drinks in hand – what could be better?” Combine

those special moments with behind-the-scenes tours, art
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Curt’s Curiosities

“... AN EXPERIENCE
LIKE NO OTHER”

Opposite (clockwise from top left):
Photos from Curt’s tour to Shropshire: Last night dinner at Weston Park;
the staircase at Mawley Hall; the tour group at Mawley; the gardens at
Oakly Park; the dining room at Mawley; lunch at Cronkhill; the fireplace
in the entrance hall at Mawley; the exterior of Mawley; Curt at
Attingham Park.

Photos by Gavin Dickson www.gavindickson.com

N





54



55

The Burghers
are back!

N JULY 13, 2012, Philadelphia’s Rodin

Museum reopened to the public after an

extensive three-year renovation, focused on

returning the museum to its original 1929

architectural design. Reflecting on this momentous

occasion, Cindy Affleck, Rodin Museum

Fundraising Committee Co-Chair shared, “One of

the many things that drew me to this project was

the tremendous impact the restoration of the

building and reinstallation of the sculptures would

have on the diverse and rich cultural life that is

offered by the Benjamin Franklin Parkway.”

Inside, visitors will behold 90 works of bronze,

marble, terracotta, and plaster dedicated toThe

Gates of Hell, the project that defined Rodin’s

career and consumed his attention from the time it

was commissioned in 1880 until his death in 1917.

Although both The Thinker and The Gates of Hell

have remained in the same place since 1929, the

interior galleries have been rearranged and each

piece put in its original location, including a marble

replica of Rodin’s original, The Kiss.

The renovation extends to the gardens, designed

by Jacques Gréber, as well as the exterior of the

Rodin Museum and the Meudon Gate, both

designed by the great Philadelphia architect, Paul

Cret. Freeman’s Vice Chairman Alasdair Nichol

shared, “Thanks to the conservation undertaken by

the Philadelphia Museum of Art many sculptures

have been returned to their original places from

Adam and The Shade in the arches of the Meudon

Gate to The Age of Bronze and Eve in the exterior

niches and my favourite The Burghers of Calais is

back in the garden.”

Visitors are invited to learn more about Rodin and

the Museum’s collections through new interpretive

tools, including a new mobile app, and new public

programs such as family activities and

performances. “We are looking forward to the

Rodin Museum’s being not just an important

cultural space, but also a true community space,”

says Gail Harrity, the Philadelphia Museum of Art’s

President and Chief Operating Officer.

For more information, please visit

www.rodinmuseum.org

Opposite top:
The Burghers of Calais,modeled 1884-95; cast 1919-21.

Opposite bottom:
Main Gallery: (Foreground) Copy of Rodin's The Kiss, 1929. Henri Gréber; (Background)
The Thinker,modeled 1880-81, cast 1924; TheMartyr, modeled 1885, enlarged 1889,
cast 1925; The Clenched Hand,modeled circa 1885, cast 1925.

Above top:
Rodin Museum, Historic Meudon Gate and The Thinker.

Above bottom:
Rodin Museum, renovated exterior, 2012.

All photographs courtesy Philadelphia Museum of Art.
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Leslie Hunter:
A Life in Colour

NE OF THE FOUR PAINTERS known today as the Scottish

Colourists, has not received the same level of acclaim – or

indeed attention – as Peploe, Fergusson and Cadell. To an extent

Leslie Hunter’s vision of art and his painting is still

misunderstood and underrated by many in the art world. Yet at

his best Hunter has few equals in Scottish, if not British painting.

Peploe’s comment: “That is Hunter at his best, and it is as fine as

any Matisse”, referring to Houseboats, Loch Lomond acquired by

the French Government in 1931, can equally be applied to many

works by Hunter

Art lovers will be able to judge for themselves by viewing an

exhibition devoted to work by Hunter at the City Art Centre in

Edinburgh's Market Street, the first major retrospective for 70

years. Seventy-nine works will be on view, charting his entire

career from the early days in San Francisco to his death in

Glasgow in 1931 at the comparatively early age of 54. Almost

two-thirds of the exhibits have been lent by private collectors. A

slightly smaller version of the exhibition will open at The Fleming

Collection in London in October.

Born in Rothesay in 1877, Hunter emigrated with his family to

California when he was 15, staying on in San Francisco when the

family decided to return to Scotland. He earned a living by

providing illustrations for books and magazines, while working at

his painting. His first solo exhibition was due to open several

days after the San Francisco earthquake in 1906. All his work

was lost. The exhibition includes seven items from the few that

survive from this period.

Hunter’s admiration for the work of Dutch 17th-century painters

and the French artists, Chardin and Manet, is reflected in his

early still life arrangements of objects against a dark background.

Gradually his palette lightened as he fell under the spell of Van

Gogh and Cezanne, and finally Matisse. Colour became

unequivocally the guiding principle in his art, as the exhibition

amply demonstrates.

Bill Smith, curator of the forthcoming exhibition

and co-author of the new biography

Hunter Revisited: The art and life of Leslie Hunter

GEORGE LESLIE HUNTER
(scottish 1877-1931)

HOUSEBOATS, BALLOCH
circa 1930, oil on canvas

61.2cm x 51cm (24in x 20in)

Private collection
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Opposite:
GEORGE LESLIE HUNTER

(scottish 1877-1931)
PEONIES IN A CHINESE VASE

circa 1925, oil on board

61cm x 50.8cm (24in x 20in)

The Fleming Collection

O

City Art Centre, Edinburgh:

July 21-October 14, 2012

www.edinburghmusuems.org.uk

The Fleming Collection, London:

kindly sponsored by Lyon & Turnbull

October 23, 2012-February 7, 2013

www.flemingcollection.com

GEORGE LESLIE HUNTER
(scottish 1879-1931)
STILL LIFE WITH PINK ROSES
AND FRUIT
Signed, oil on board

39cm x 34cm (15.5in x 13.5in)

£80,000-120,000 ($128,000-192,000)

To be offered November 29, Edinburgh
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Historical Society of Pennsylvania:
2012 History Affiliates Awards Luncheon
october 19, 2012, union league, philadelphia, pa

Please join the Historical Society of Pennsylvania for the first annual History Affiliates Awards

Luncheon on October 19, 2012 at the Union League of Philadelphia. The luncheon will feature the

History in Pennsylvania ‘HIP’ Awards, which celebrate achievements encouraging, and fostering

community interest and awareness of history. For more information or tickets visit www.hsp.org

Happening Near You
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Open Doors
september 22 & 23, 2012, edinburgh

Edinburgh Doors Open Day is organised by the Cockburn Association (The Edinburgh Civic Trust), and

is part of European Heritage Days. Now in its 21st year, the event has become one of the capital’s most

popular free days out, and Lyon & Turnbull are delighted to be taking part. From heritage landmarks to

the newest of the capital’s architecture, Doors Open Day offers visitors free access to properties that

are either not usually open to the public, or would normally charge an entry fee.

www.cockburnassociation.org.uk

Royal Northern and University Club
september 23, 2012, aberdeen

Founded in 1854 and given its Royal status following a visit to Aberdeen by Queen Victoria in 1863, the Royal

Northern and University Club has a long and illustrious history, and retains to the present day an elegant and

dignified atmosphere. Renowned for its fine cuisine, superb facilities for entertaining and overnight

accommodation, the Club has kept pace with the changing times. Lyon & Turnbull will be holding a Valuation

and quiz afternoon on Sunday, September 23, 2012 from 2-5pm. www.rnuc.org.uk

Founded in 1976, The Photo Review is a critical journal of photography that covers events around the world

and serves as a central resource for the Mid-Atlantic region. The benefit event will feature more than

200 works by a range of international photographers as well as a host of Philadelphia artists. The exhibition

and auction will take place at Freeman’s. For more information or to preview or bid please visit

www.photoreview.org

The Photo Review Benefit Auction
october 25-27, 2012, philadelphia, pa

Postcards for Sick Kids
november 1, 2012, edinburgh

Your opportunity to own a small masterpiece and raise funds for the Sick Kids Friends Foundation. Already 92

highly acclaimed artists have agreed to donate a postcard size work which will be displayed anonymously and

sold at a fixed price, with the identity of the artist only revealed after the work has been purchased. This event,

sponsored by Barclay's Wealth, raised £61,000 in 2010, which has been used to fund the Artists in residence

project at the hospital. For further details email sickkidsfriends@luht.scot.nhs.uk
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Happening Near You

The Decorative Arts Trust Symposium
november 1-4, 2012, charleston, sc

Join members, officers and governors of The Decorative Arts Trust at their fall 2012 symposium

‘Historic, Preserved and Refined: Charleston Furniture, Architecture and Interiors’. Enjoy lectures by

authorities in the field and exclusive visits to private homes and collections, as well as inspiring

architectural tours of 18th and 19th century Charleston. For more information or to register for this

symposium please visit www.decorativeartstrust.org.

John Clerk of Eldin (1728-1812)
november 3, 2012-february 3, 2013, city art centre, edinburgh

John Clerk of Eldin is well known to art historians of 18th century British art as an

etcher. In addition, his geological drawings are highly valued by geologists as the

illustrations provided for Dr James Hutton’s seminal 1790’s publication A Theory of the

Earth. This anniversary year provides a perfect opportunity to highlight the prints of

this remarkable man. For more information on the work of Clerk of Eldin please have a

look at our news story at www.lyonandturnbull.com

Timeless Design & Heritage Awards
november 5, 2012, new york, ny

The Timeless Design and Heritage awards will be presented at the Timeless Design Gala at New York’s

Metropolitan Club on November 5. The event will be honoring Julian Fellowes for his brilliant career and

understanding of the important role that the British country house plays in our global cultural heritage.

Proceeds from the event will support Royal Oak’s work with the National Trust of England, Wales and

Northern Ireland. For more information or to purchase tickets please visit www.royal-oak.org

Delaware Antiques Show
november 9-11, 2012, wilmington, de

Now celebrating its 49th year, the Delaware Antiques Show, will showcase around 60 of the country's most

distinguished dealers and fine offerings of American antiques and decorative arts. Carolyne Roehm, one of

America 's most important tastemakers known for her extraordinary contributions to interior design,

fashion, and entertaining, will be the keynote speaker this year. For further information please visit

www.winterthur.org/das.

National Museums of Scotland
november 23, 2012-april 7, 2013, edinburgh

The autumn 2012 exhibition at the National Museum of Scotland looks at one of Scotland's great

pioneers, Dr David Livingstone. In anticipation of the bi-centenary of his birth, Dr Livingstone, I Presume?

will trace his life story from humble beginnings to national hero, from his early working life in a cotton

mill to studying medicine and divinity and becoming a missionary in Africa. National Museums

Scotland are working in partnership on this exhibition with the National Museums of Malawi.

Admission Free. For more information, visit www.nms.ac.uk



over time, art tends to hold its value. The Mei Moses index; a
measure of art returns based primarily on paintings sold in
London and New York, has returned an annual average of 7.8%
compared to 2.7% for the U.S. S&P 500 equity index over the
last 10 years. The Mei Moses index also outperformed equities
between 1952 and 2002.

Art prices at the top end of the market seem to be more closely
correlated to wealth creation and destruction among the ‘super-
rich’ than to swings in stock markets. Last year’s performance of
the Mei Moses Index was primarily due to a 20% rise in the
price of traditional Chinese art, reflecting strong demand from

Chinese investors.

The rise of emerging economies has created a
new group of wealthy people and
fundamentally changed the dynamics of the
global art market. The growth of Dubai’s
annual art fair and planned new branches of
the Louvre and Guggenheim in Abu Dhabi
testify to the linkage between economic power
and artistic patronage.

Last year Hong Kong sold twice as many
pieces of art that cost over a million dollars as
the entire Euro area. China was the largest
market for fine art for the second consecutive
year in 2011. Auctions data provider
Artprice.com global ranking, based on art
auction revenues in 2011, state six of the top
ten artists are Chinese; Zhang Daqian and Qi
Baishi now take the top two spots above
Warhol and Picasso.

Modern art is the other driver of today’s art
market. Artprice reports that modern art
outsold Old Masters by 10:1 last year and
accounts for more than half of global art
auction revenue.

The disappointing performance of many
traditional investments in recent years has
prompted growing interest in art as an
investment. Yet the worth of art is subjective
and changing. Not all the pieces sold in Mr
Hirst’s 2008 auction have held their value. As
in finance, so in art, past performance is no
guarantee of future results.

Ian Stewart
Chief UK Economist
UK Insights Team

Deloitte LLP
Stonecutter Court, 1 Stonecutter Street, London, EC4A 4TR

Istewart@deloitte.co.uk I www.deloitte.co.uk

Earlier this year Damien Hirst opened his first retrospective, at
the Tate Modern. Among students of financial history Mr Hirst is
probably best known for his record-breaking 2008 auction,
which raised more than £100m on the day U.S. bank Lehman
Brothers filed for bankruptcy.

The art market is not one but many markets, from Mr Hirst’s
sharks in formaldehyde to Old Master paintings. Art provides a
barometer of wider economic and social trends, signalling who
has money and what is in fashion. Through history, new wealth
has expressed itself by its patronage of the arts; Venice offers a
striking example of the relationship between power and cultural
endeavour.

A century ago the U.S.A. was the world’s rising
economic power. The American industrialist
Henry Clay Frick spent much of his fortune on
building up a fine collection of European art
which, since 1935, has been on display in a
purpose-made gallery in New York. Frick’s
tastes reflected the then dominant view that
the best art in the world was Western European
and most of it created between 1400 and 1900.

Contrast this with the collecting habits of two
of today’s wealthy collectors, Charles Saatchi
and Roman Abramovich. Their passion is for
modern and contemporary art. Abramovich set
records with his purchases of two post-war
British artists, Francis Bacon and Lucian Freud.
Saatchi was a powerful sponsor of the Young
British Artist movement.

The recent National Gallery exhibition on
Turner and Claude illustrates how fashions
change. Claude Lorrain was a French, 17th
century landscape painter whose work was
sought-after in late 18th century England. A
group of his paintings sold for the fantastic sum
of £10,000 in 1808. Yet by the mid-20th
century the tide had turned; in 1947, when the
same paintings were auctioned they fetched
£5,300.

Today, three forces seem to be driving prices in
the global art market; a passion for modernism,
the rise of emerging market economies and the
growth of the super-rich.

Damien Hirst’s 2008 auction marked the end of what was the
longest bull-run in the art market for almost a century. In the
aftermath of the financial crisis the price of many types of art fell
sharply.

But since then the top end of the art market has seen a recovery.
The data are far from comprehensive, but there is evidence that,
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Art &
Economics

LUCIO FONTANA
(italian 1899-1968)
"CONCETTO SPAZIALE"
Sold for £725,625 ($1,161,000)
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Collecting tangible assets, such as fine paintings, jewelry,

furniture and automobiles, comes from a passion to own, display,

and preserve those special items. Looking at the past, it was

traditionally royalty, or people of exorbitant wealth, who were the

collectors and caretakers of precious objects. In our modern

industrial era, it was the Vanderbilts, Rockefellers, Morgans, and

du Ponts that amassed great fortunes and vast art collections.

Since that era, wealth has spread to more individuals as either

money, investments, real estate, stocks, bonds and other

traditional assets. While those forms of wealth are relatively

easy to quantify, the tangible objects involved in collecting are

not.

Many individual investors, while creating a portfolio, will

overlook the collection they might slowly be creating. One

should remember that collecting is a process which occurs over

time and as your passions change, so do your interests. At some

point in any individual’s life, he or she will realize that what they

own should be evaluated and appraised – just as you would want

to know the value of a home, land, stock, or bond.

These tangible assets are a way to diversify a portfolio. While

they may not be as liquid as some other assets, they do offer an

opportunity to counterbalance the rest of one’s wealth. The Mei

Moses Fine Art Index offers the ability for investors to track the

price of individual artists and compare those gains or losses

verses the S&P 500. This index demonstrates that the scale does

not track stocks, but rises and falls on a completely different set

of data.

The inherit quality of art as an asset class is that it provides

individuals with several opportunities. The first is the act of

collecting the art. The second is the physical enjoyment the art

provides on a daily bases. The third is its actual longevity and the

possibility of financial performance.

One collector and Philadelphia native, who embodied the

ultimate art investor, would be Dr. Albert C. Barnes. With his

ability to amass a one-of-a-kind collection and, ultimately, a

foundation to preserve it, Barnes created a great fortune through

the discovery and successful marketing of pharmaceuticals.

During the span of his lifetime, he was able to convert his

monetary wealth into one of the world’s greatest collections of

art. While this collection may seem to be non-liquid to many, it

represents a colossal investment in time, money, and

research. Barnes had a vision of its value in the context of his

purchases, and then also foresaw the increased value that would

be attributed to some of the world’s most sought-after artists.

The result is what we now see in the collection’s new home in

one of the country’s oldest and most storied cities –

Philadelphia. One of the questions about the Barnes Foundation

and the art it owns is: how do you value such a collection? This

is no simple task, and would require the expertise and

experience of a qualified valuation expert. While the collection

of the Barnes Foundation may be an extreme example, there are

a variety of reasons for any alternate asset to be properly valued

– whether it is for planning or risk management purposes, or for

just the comfort of knowing. The value of an alternate asset

should be incorporated as part of an overall understanding of

your planning efforts. An appraisal allows you to make informed

and qualified decisions about how to manage a variety of issues

relating to alternate and tangible assets.

FOR FURTHER INFORMATION CONTACT:

TRUSTS & ESTATES

Samuel T. Freeman III

Tel: +1 267.414.1222

sfreeman@freemansauction.com

Thomas B. McCabe IV

Tel: +1 267.414.1235

tmccabe@freemansauction.com

Art as a Tangible
Asset Class

TRUSTS & ESTATES

The main wing of the Barnes Foundation building on the Benjamin
Franklin Parkway in Philadelphia.
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International Staff Directory

PICTURES, WATERCOLOURS
& PRINTS
Nick Curnow
nick.curnow@lyonandturnbull.com

Charlotte Riordan
charlotte.riordan@lyonandturnbull.com

OLD MASTERS
Nick Curnow
nick.curnow@lyonandturnbull.com

FURNITURE, CLOCKS &
WORKS OF ART
Douglas Girton
douglas.girton@lyonandturnbull.com

Lee Young
lee.young@lyonandturnbull.com

FINE ASIANWORKS OF ART
Lee Young
lee.young@lyonandturnbull.com

AMERICAN FURNITURE,
FOLK & DECORATIVE ART
Lynda A Cain +1 267.414.1237
lcain@freemansauction.com

Samuel M Freeman II +1 267.414.1200
beaufreeman@freemansauction.com

ENGLISH & CONTINENTAL FURNITURE
& DECORATIVE ARTS
David Walker +1 267.414.1216
dwalker@freemansauction.com

Benjamin Fisher +1 267.414.1215
bfisher@freemansauction.com

ASIAN ART
Robert Waterhouse +1 267.414.1226
rwaterhouse@freemansauction.com

Richard Cervantes +1 267.414.1219
rcervantes@freemansauction.com

FINE JEWELRY & WATCHES
Samuel M Freeman II +1 267.414.1200
beaufreeman@freemansauction.com

Kate Waterhouse +1 267.414.1230
kwaterhouse@freemansauction.com

FINE AMERICAN & EUROPEAN

PAINTINGS & SCULPTURE
Alasdair Nichol +1 267.414.1211
anichol@freemansauction.com

David Weiss +1 267.414.1214
dweiss@freemansauction.com

MODERN & CONTEMPORARY ART
Anne Henry +1 267.414.1220
ahenry@freemansauction.com

Aimee Pflieger +1 267.414.1221
apflieger@freemansauction.com

OLD MASTERS
David Weiss +1 267.414.1214
dweiss@freemansauction.com

PHOTOGRAPHS & PHOTOBOOKS
Aimee Pflieger +1 267.414.1221
apflieger@freemansauction.com

SILVER & OBJECTS OF VERTU
David Walker +1 267.414.1216
dwalker@freemansauction.com

RUGS & CARPETS
Gavin Strang
gavin.strang@lyonandturnbull.com

JEWELLERY, SILVER, COINS
& MEDALS
Trevor Kyle
trevor.kyle@lyonandturnbull.com

Colin Fraser
colin.fraser@lyonandturnbull.com

DECORATIVE ARTS & DESIGN
John Mackie
john.mackie@lyonandturnbull.com

EUROPEAN & ASIAN CERAMICS
Douglas Girton
douglas.girton@lyonandturnbull.com

Campbell Armour
campbell.armour@lyonandturnbull.com

ARMS & ARMOUR
John Batty (consultant)
john.batty@lyonandturnbull.com

RARE BOOKS, MAPS, MANUSCRIPTS &
PHOTOGRAPHS
Simon Vickers
simon.vickers@lyonandturnbull.com

Cathy Marsden
cathy.marsden@lyonandturnbull.com

ANTIQUE SALES
Theo Burrell
theo.burrell@lyonandturnbull.com

ENQUIRIES &

COMMISSION BIDS
Tel. +44 (0)131 557 8844
Fax. +44 (0)131 557 8668
info@lyonandturnbull.com

ORIENTAL RUGS & CARPETS
Richard Cervantes +1 267.414.1219
rcervantes@freemansauction.com

David Weiss +1 267.414.1214
dweiss@freemansauction.com

RARE BOOKS, MANUSCRIPTS
& EPHEMERA
David J Bloom +1 267.414.1246
dbloom@freemansauction.com

Kerry Lee Jeffery +1 267.414.1247
kjeffery@freemansauction.com

BIDS DEPARTMENT
Bridgette Bonner +1 267.414.1208
fax: +1 215.599.2240
bbonner@freemansauction.com

TRUSTS & ESTATES
Samuel T. Freeman III +1 267.414.1222
sfreeman@freemansauction.com

Telephone: +44 (0)131 557 8844 – www.lyonandturnbull.com

Main Switchboard +1 215.563.9275 – www.freemansauction.com
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05 Fine Jewelry & Watches
Freeman’s, Philadelphia

07 Decorative Arts & Design
Lyon & Turnbull, Edinburgh

13 American Furniture, Folk &
Decorative Art
Freeman’s, Philadelphia

14 The Pennsylvania Sale
Freeman’s, Philadelphia

19 Silver & Objects of Vertu
Freeman’s, Philadelphia

28 Fine Jewellery & Silver
Lyon & Turnbull, Edinburgh

29 Fine Paintings
Lyon & Turnbull, Edinburgh

DECEMBER

02 Fine American & European Paintings &
Sculpture
Freeman’s, Philadelphia

05 Fine Asian Works of Art
Lyon & Turnbull, Edinburgh

AUGUST

14 Scottish Silver & Accessories
Lyon & Turnbull, Edinburgh

14 Scottish Design &Wemyss Ware
Lyon & Turnbull, Edinburgh

15 Scottish Contemporary & Post-War Art
Lyon & Turnbull, Edinburgh

29 Rare Books, Maps, Manuscripts &
Photographs
Lyon & Turnbull, Edinburgh

SEPTEMBER

07 The Taffner Collection
Lyon & Turnbull, Edinburgh

09 Asian Art
Freeman’s, Philadelphia

19 Photographs & Photobooks
Freeman’s, Philadelphia

20 Rare Books, Manuscripts, Maps & Prints
Freeman’s, Philadelphia

20 Coins & Medals
Freeman’s, Philadelphia

JEAN-BAPTISTE GREUZE
(french 1725-1805)

PORTRAIT OF A LADY
Oil on canvas, painted in the oval

24 1/2 x 19 1/2 in. (62.2 x 31.8cm)

$20,000-30,000
(£12,500-18,750)

To be offered October 11,
Philadelphia.

OCTOBER

03 Old Master Paintings, Drawings &
Prints
Lyon & Turnbull, Edinburgh

03 The International Sale: Fine Antiques
& Decorative Arts
Lyon & Turnbull, Edinburgh

04 Fine Antiques
Lyon & Turnbull, Edinburgh

09 English & Continental Furniture &
Decorative Arts
Freeman’s, Philadelphia

10 Oriental Rugs & Carpets
Freeman’s, Philadelphia

11 Old Master Paintings, Drawings &
Prints
Freeman’s, Philadelphia

11 The International Sale: Antiques &
Decorative Arts
Freeman’s, Philadelphia

27 Paintings, Prints & Watercolours
Antiques
Lyon & Turnbull, Edinburgh

NOVEMBER

04 Modern & Contemporary Art
Freeman’s, Philadelphia

International Auction Calendar

RAIMUNDO DE MADRAZO Y
GARRETTA

(spanish 1841-1920)
‘SANTA MARIA DELLA PACE, ROMA’

Signed 'R. Madrazo’, oil on canvas

23 1/4 x 39 3/8 in. (59.1 x 100cm)

$30,000-50,000 (£18,750-31,250)

To be offered December 02,
Philadelphia

FINE SCOTTISH REGENCY
MAHOGANY STICK
BAROMETER
adie & son, edinburgh

£4,000-6,000 ($6,400-9,600)

To be offered October 04,
Edinburgh
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T THE BEGINNING OF 1935 Lavery’s wife, Hazel, died after a long

illness. She had been a key to Lavery’s social success. Friends,

concerned for his own health, speculated that he would soon follow her. A

second shock, the death of his only daughter, Eileen, later in 1935 could have

been expected to deliver the fatal blow. But by the end of the year Lavery

was making plans to sail for the USA, with a final destination of Hollywood.

Lavery had earlier been invited to view a film shoot at Buckingham Palace,

where he was excited by the transformation of the rooms under the camera

lights: “I was greatly impressed by the extraordinary brilliance of the

colouring when the full strength of the powerful lights were on. They made

the dullest objects rainbow-hued. It was then that I thought of Hollywood

and its possibilities for the painter.”

He set sail for America in January 1936, with a plan to combine painting

portraits of the Hollywood stars with paintings of a film in production in the

studios. At Paramount Studios he was entertained to lunch by Alison

Skipworth, who provided an unusual Glasgow connection – he had painted

her in 1888 as a young woman while she was decorating ceramics at the

Doulton stand at the Glasgow International exhibition[i]. She arranged for

him to meet some of the Paramount stars including Marlene Dietrich,

Loretta Young and Maureen O’Sullivan.

Once on set, however, he realised he had not anticipated the disjointed

nature of film-making, and found it difficult to concentrate while surrounded

by the frenetic activity of the huge studio sets and the constant changes of

lighting. Perhaps he had expected the making of a film to be similar to that of

a theatrical play because he found the disjointed activities of film production

completely simply not conducive to his way of working. Even his attempts to paint a portrait of

Marlene Dietrich on set were upset by the routine of the production – the constant recalls of his

sitter to the camera, the noise and activity of the crew, changes in the lighting, all disrupted his

concentration and the portrait was abandoned after a few snatched sittings between takes.

Lavery only managed to complete a couple of pieces during this trip, the most famous is Shirley

Temple and the Painter.

Lavery was charmed by the child-actress and impressed by her intelligence and ability to address

him properly. On his return to London in May he spoke of his meeting with her to the Montreal Gazette[ii]: “She’s extraordinary. She’s

desperately quick and bright. And yet not in the least spoiled or self-conscious or cheeky as so many American kids are. She was

sufficiently educated to call me Sir John. Most of the people in Hollywood addressed me,

I regret to say, as Sir Lavery.”

Probably realising that a larger canvas was called for than Shirley’s diminutive size would suggest, Lavery included himself. A

masterstroke, heightening the interplay between painter and subject and introducing various sub-themes – youth and age; the fresh ease

of the girl, just in from playing croquet, against the stuffy octogenarian, a relic of a very different age and culture, with his two tone shoes

a concession to his new surroundings. Lavery exhibited the painting at the Society of Portrait Painters where it received a good critical

response. The Sunday Times critic wrote[iii]: “…in all his long and honourable career I do not think Lavery has ever given us a picture of

greater charm and finer technical suavity.”

[i] John Lavery, The Life of a Painter, 1940 (Cassell and Co), p. 239.
[ii]Montreal Gazette, 18 May 1936, p. 10.
[iii] The Sunday Times, 22 November 1936, quoted in McConkey p. 198.

WWHHEENN  SSHHIIRRLLEEYY  MMEETT  ......

SIR JOHN LAVERY, R.A., R.S.A., R.H.A. 
(IRISH 1856-1941)

‘SHIRLEY TEMPLE AND THE PAINTER’
signed lower right J LAVERY, oil on canvas

104cm x 58cm (41in x 22?in)

£40,000-60,000 ($64,000-96,000)

To be offered September 7, Edinburgh
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Roger Billcliffe discusses the Irish painter Sir John
Lavery’s brush with Hollywood in the 1930s



60 DISTINGUISHED ANTIQUES DEALERS—
ONE OF THE NATION’S TOP SHOWS

OPENING NIGHT PARTY 
Thursday, November 8

Opening Night Party made possible by

For tickets and information call 800.448.3883 or visit winterthur.org/das.

Exhibitors
A Bird in Hand Antiques
Mark and Marjorie Allen
Artemis Gallery
Diana H. Bittel Antiques
Mr. and Mrs. Jerome Blum
Philip H. Bradley Co.
Joan R. Brownstein
Marcy Burns American Indian 

Arts, LLC
H.L. Chalfant Fine Art and Antiques
Cohen & Cohen
Dixon-Hall Fine Art
Peter H. Eaton 
The Federalist Antiques, Inc.
M. Finkel and Daughter
Gemini Antiques
James and Nancy Glazer
Good and Forsythe
Heller Washam Antiques
Samuel Herrup Antiques
Ita J. Howe
Stephen and Carol Huber
Barbara Israel Garden Antiques
Johanna Antiques
Christopher H. Jones, American 

Antiques, Folk & Fine Art
Arthur Guy Kaplan
James M. Kilvington, Inc.
Joe Kindig Antiques
Kelly Kinzle
Greg K. Kramer & Co.
William R. and Teresa F. Kurau
James M. Labaugh Antiques
Polly Latham Asian Art
Leatherwood Antiques
Nathan Liverant 
and Son Antiques

Malcolm Magruder
Mellin’s Antiques
Newsom & Berdan
Olde Hope Antiques, Inc.
Oriental Rugs, Ltd.
Janice Paull
The Philadelphia Print Shop
Steven S. Powers
James L. Price Antiques
Sumpter Priddy III
Raccoon Creek Antiques, LLC
Christopher T. Rebollo Antiques
Russack & Loto Books, LLC
Schillay Fine Art, Inc.
Schoonover Studios, Ltd.
Schwarz Gallery
Elle Shushan
Elliott & Grace Snyder Antiques
Somerville Manning Gallery
Spencer Marks, Ltd.
Steven F. Still Antiques
Jeffrey Tillou Antiques
Jonathan Trace
Victor Weinblatt
Taylor B. Williams Antiques
Charles Wilson Antiques and 

Folk Art
Bette & Melvyn Wolf, Inc.
R.M. Worth Antiques

Show managed by Diana Bittel.

Chase Center on the Riverfront 
Wilmington, Delaware

Benefits Educational Programming at Winterthur

NOVEMBER 9–11
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ntiques take center stage as 60 of the

country’s most distinguished dealers

present a spectacular showcase of

art, antiques, and design. Join keynote

speaker Carolyne Roehm—one of America’s

most important tastemakers, known for her

extraordinary contributions to interior

design, fashion, and entertaining—and

antiques experts for fascinating lectures

and other exciting show features.
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33 Broughton Place
Edinburgh EH1 3RR
Tel: +44 (0)131 557 8844

182 Bath Street
Glasgow G2 4HG
Tel: +44 (0)141 333 1992

78 Pall Mall
London SW1Y 5ES
Tel :+44 (0)20 7930 9115

www.lyonandturnbull.com
email: info@lyonandturnbull.com

1808 Chestnut Street
Philadelphia PA 19103
Tel: +1 215.563.9275

45 School Street
Boston MA 02108
Tel: +1 617.367.3400

126 Garrett Street
Charlottesville VA 22902
Tel: +1 434.296.4096

1930 Cahaba Road
Mountain Brook AL 35223
Tel: +1 205.803.4949

503 W. Lancaster Avenue
Wayne PA 19087
Tel: +1 610.254.9700

www.freemansauction.com
email: info@freemansauction.com

Cover:
CHARLES RENNIE MACKINTOSH (Scottish 1868-1928): ‘YELLOW TULIPS’, signed, watercolour. (£100,000-150,000)
to be offered in The Taffner Collection sale on September 07, 2012


